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PREFACE 


HAl*  the  Labours  ofthofe  who  have 
made  Literal-Criticifm  their  Stu- 
dy,  have  been  of  fome  life  in  the  Re- 
public  of  Learning  muft  he  allowed^ 
in  refioring  to  the  Worlds  the  true 
Reading  of  thofe  many  valuable  Authors,  who 
had  fuffered  Mutilation,  through  the  Ignorance^ 
Malice,  Co7iceit,  or  Avarice^  of  their  refpec- 
tive  Tranfcribers,  Editors,  or  Typographers -y 
and  of  much  more  Ufe  in  moral  Life,  by  exhibit-- 
ing  fuch  numerous  Pi5lures  {for  the  literal  Cri- 
tics  are  no  contemptible  Number^  of  exemplary 
Modefty  in  themfelves :  For  where  can  we  find 
fuch  fii?ii?ig  Leffons  of  Humility ,  Candour^  and 
Complaifance,  as  thofe  which  are  difperfed  through 
the  Works  of  the  periculis  noftris  Men  ? 

Whether  we  confult  thofe  who  have  under-- 
flood  Ariftotle,  Longinus,  Horace,  Scaliger, 
Addifon,  Bentley,  Boileau,  and  other  fa- 
mous  Critics  ancient  or  7nodern',  or  thofe  who 
having  o'lly  heard  of  them,  build  their  happy 
Conjectures,  on  the  furer  Rules  laid  down  by  the 
A  2  facetious 


facetious  Dr,  Swift ;  we  find  them  alike  lowl)\ 
ingenuous  and  polite  y  Men  who  knew  infinitely 
better  than  the  Author^  what  he  ought  to  have 
wrote;  and  confequently  better  than  the  whole 
^Iribe  of  Readers  what  he  did  write :  As  wit- 
nejfcth  that  learned  Clerk  ajid  'verbal  Critic 
Martinus  Scriblerus,  in  his  Remarks  on  the  fe- 
cond  Book  of  the  Dunciad,  where  he  lays  down 
this  infallible  Rule,  ''  Two  Things  there  are^ 
^'  upon  which  the  very  Bafis  of  all  verbal  Cri- 
"  ticifm  is  founded  and  fupported :  The  firjl^ 
*'  that  the  Author  could  never  fail  to  ufe  the  very 
^'  beft  Word,  on  every  Occafion:  The  fecond^ 
"  that  the  Critic  cannot  chufe  but  know  which  it 
'*  is.  This  being  granted^  whenever  any  doth 
'*  not  fully  content  us^  we  take  upon  us  to  con- 
^'  elude,  firfi^  that  the  Author  could  never  have 
*'  iifed  it^  and  fccondly,  that  he  muft  have  ufed 
*'  that  very  cne^  which  we  conjedure,  in  its 
*'  Steady  By  this  Means ^  when  this  Sort  of 
Critics  take  an  Author  in  Handy  you  have  their 
infvpid  Jejlsy  low  Puns,  and  forced  Explanati- 
ons obtruded  upon  you  for  his ;  and  thuSy  infiead 
of  raifing  their  Ideas  up  to  their  Author y  they 
bring  his  down  to  a  Level  with  their  own :  And 
infiead  of  fioewing  how  well  he  has  exprefi  him- 
Jelf  on  any  Subje5ly  or  in  any  Circumftance  \ 
'give  Specimens  how  very  ill  they  can  behavCy  and 
how  wretchedly  they  can  perform  on  the  like 
Occafion, 

No  Author  has  fuffered  more  by  this  Treats 
menty  than  our  defervedly  admired  Shake  spear-. 
Whoy  though  a  Moderny  has  been  explained  into 
Ohfcurityy  and  though  he  wrote  in  a  living  Tongue^ 

I  has 


has  been  rendered  unintelligible  by  his  comment aU 
ing  Editors :  Who  in  all  the  Pajfages  they  have 
tampered  withy  whenever  they  have  ventured 
to  go  further  than  the  bare  Corre5lion  of  the 
Prefs ;  have  made  the  mojl  extenfive^  and  uni'» 
verfal  Conceiver  and  Exprejjer  fince  Homer, 
the  narroweji  and  moji  confined  Thinker^  and 
Speaker,  If  a  'T'hought  of  his^  though  ever  Jo 
univerfaly  can  be  reft  rained  to  a  particular  View^ 
they  are  fure  to  do  it ;  and  if  a  general  Expref 
fion  can  be  wrefted  to  a  limited  Senfe^  they 
never  fail  to  chuje  one^  and  that  the  leaji  obvious. 

Thus  oney  where  the  Poet,  by  the  Phrafe 
"  *  themoft  precious  Square  of  Senfe'*  evident^ 
ly  intends  to  defcribe  the  utmoft  Perfection  of 
Senfe,  {alluding  to  the  Pythagorean  Tenet  which 
held  a  Square  to  be  the  moft  perfedi  Figure)  put% 
a  -f  poor^  loWy  narrow^  objmie  Conundrum  in 
his  Head:  While  another ^  for  '^  J  All  to  all,'* 
a  Ki?igs  general  Salutation  to  his  noble  Guefls^ 
wifiing  all  of  them  might  enjoy  all^  that  could  be 
enjofd'i  poetically  dignifying  that  hearty  old 
Englifh  Toafty  of  All  we  wifh,  and  all  we 
want  5  conte?2dsfor  the  circumfcribed  Compliment 
of  "  hail"  or  good  ''  Health  to  all:"  Many  In- 
flames of  this  Kind  might  be  given^  but  here 
they  would  be  tedious, 

'That  the  old  Editions  are  faulty  in  many 
Places^  is  undoubtedly  true  \  but  they  are  only 
common  Errors  of  the  Prefs^  except  here  and 
there  a  Caflration  in  the  FoL  Editions:  Thefe  had 

*  Lear.  Act  I.  Sc.  2.  f  Ware.  Edit,  VI.  6.  J  Mac- 
beth. Act  in.  Sc.  10. 

they 


they  re5iified,  they  had  deferv'd  'thanh  of  all ; 
as  Mr.  Rowe  jujlly  does,  who  thought  Shake- 
fpear*j  Text  too  f acred  to  be  dijlurhed  upoji  Con- 
jedure  3  and  found  his  MeaniJig  too  clear ^  and 
his  ExpreJJion  too  juji^  to  want  the  Help  of  fore' d 
and  harjh  Abbreviations,  or  empty  ^ihbles^  to 
illuftrate  the  one,  or  polijh  the  other.  What  he 
altered^  or  added,  he  did,  as  thofe  Places  feemed  to 
hiniy  to  owe  their  Faults  meerly  to  the  Carelefnefs 
of  the  Printer  ;  but  attempted  not  to  reafon^  or 
refine  on  the  Sentiment,  or  Language  of  that 
Poet,  who,  [as  Mr,  Rowe  was  no  had  one  himfelf) 
he  was  confciouSy  in  his  weakefi  Pajfages^  ex- 
celled him. 

Had  Mr.  Rowe  been  ?nore  ajfiduous  in  his  Col- 
lations, and  pointed  out  the  Beauties  of  his  Au- 
thor a  little  more  copioufiy,  (as  fure  none  of  his 
Succeffors  were  more  capable  of  doing  it)  he  had 
faved  the  Public  a  great  deal  of  Trouble,  and  no 
fmallExpence-,  {though  in  thofe  Refpedfs  A/r.Theo- 
bald  and  Dr.  Thirlby,  deferve  both  Thanks,  and 
Praife,  particularly  the  latter,  in  a  very  great  De- 
gree, it  being  greatly  to  be  lamented,  the  former 
had  not  more  of  his  Afjijiance,  or  that  he  made  Ufe 
of  any  Bodys  elfe)  but  as  Mr.  Rowe  did  not, 
and  as  thofe  who  came  after  him,  have,  through 
a  NegleB  of  either  Modefly,  or  Undtrfianding, 
taken  fuch  large  Liberties  both  with  Words,  and 
Senfe ;  they  have  made  it  nece[fary,  to  try  tr^  re- 
fiore  Shakefpear  to  himfelf,  in  order  to  vindicate 
the  Nation  from  the  odious  Reproach  of  having 
admired  "^  flat  Nonfenfe,'*  and  ''  -f  unintelligi- 

"b!e 

*  f  Phrafes  much  in  Vogue  with  MelTrs.  TlhcQh.  and  Wmh. 

fjeu- 


P  RE  FTT^a^ET  viT 

**  ble  Jargon,"  for  upwards  of  a  Century^  nay 
for  near  a  *  Century  and  a  half-,  and  to  Jhew 
that  notwithjianding  all  thefe  profound  Critics 
have  done^  the  old  Folio  Editions  of  our  Author y 
{when  cleared  of  the  typographic  Miflakes^  and 
their  Deficiencies  where  they  occur ^  fuppliedfrom 
the  old^artos)  are  by  far  the  bejl,  as  containing 
his  own  genuine  thoughts  and  Exprefjions. 

The  CafirationSy  (thd  'tis  a  Satisfaction  to 
have  recovered  them)  as  they  were  little  known, 
were  little  wanted-,  for 

He  that  is  robb'd,  not  wanting  what  is  ftol'n. 
Let  him  not  know't,  and  he's  not  robb'd  at  all : 

7ior  would  the  refi  have  been  requifite^  but  for  the 
forced  MeaningSy  falfe  Explanations^  harfb  Ab- 
breviations and  peremptory  Determinations  and 
Curtailings^  of  thofe  profefi  literal  Critics,  and 
Editors,  Mefjrs.  Theobald  ^«^  Warburton.  One 
of  which y  in  order  to  engrofs  all  the  Fame,  with 
great  Humility  exchanged  'f  Modefiy,  and  PrU" 
dencey  with  a  certain  poetical  Editor,  for  criti- 
cal Knowledge  fuch  as  it  is -y  and  with  as  great 
Liberality  befiowed  fome  of  thaty  on  his  two 
Competitors  5    and  then  with  greater  Civility, 

figuratively  fignifying  Shake/pear's  original  Te;it,  before  it  was 
happy  enough  to  engage  their  Attention. 

*  Shake/pear''^  two  firft  printed  Plays  (that  are  now  to  be 
met  with,  'viz,  the  ill,  and  2d  Parts  of  King  John)  appeared 
in  1591,  re  himfelf  then  upon  the  Stage,  and  in  all  Likelihood 
a  Proprietor  (though  then  but  27  Years  old)  as  he  might  be  when 
their  fecond  Edition  came  out  in  1 6 1 1 . 

t  Preface  to  f^arhrfgn's  Edition,  p.  10,  11,  12. 

abufed 
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abufed  them  for  not  having  better:  And  hb'vi 
good  he  was  able  to  furnijh  them  -with,  the 
World  may  judge,  by  that  notable  Specimen  of 
bts  critical  Sagacity  as  an  Explainer,  in  the  Be- 
gipning  of  *  Me  AsvRE  for  Me  AsvKE  -,  where 
his  Friendfhip  jhines  equally  confpicuom,  in 
charging  his  own  Blunder  to  Mr.  Pope'i  Name : 
Not  to  mention  that  very  new  Dijlemper  "  f  the 

".?^'^"  f'"  V//  conjeSluring  Gentleman  has 
at/covered  amongjl  Horfes. 

In  purfuing  this  Attempt,  Shakefpear  alone 
pall  be  confidered;  and  where  any  Ambiguity 
arifes,  it  Jhall  be  explained  by  the  Poet  himfelf- 
Always  laying  this  down  for  a  Rule,  that  as  be 
was  tnfpired  by  Nature,  fi  he  wrote  to  Na- 
ture, and  prided  himfelf  in  it;  as  appears  i?i 

«  Thou  Nature  art  my  Goddefs,  to  thy  Law, 

"  My  Services  are  bound : — . 

Lear,  ActL  Se.  4. 

and  as  his  Imagination  was  univerfal,  fi  were 
his  Sentiments,  and  Exprefjions ;  this  is  the  only 
K€y  to  unlock  his  Meaning  and  the  truefl  Livht 
to  view  him  in. 

If  he  wanted  a  regular  Education,  his  na- 
tural Talents  were  lefs  cramped  or  fettered;  un- 

•  Warb.  Edit.  VoL.r.  ^.3;;.  «.,.  and  W.  Supplement 
wth  Cu«.  &c.  p.  JO.  &».  ,8.  and  the  Example  followi«e- 
Wliere  you  will  find  Mr.  P./.  having  obferved  that  Play  was  tak- 
en from  Cj.«/^,Vs  Novels,  Dec.  8.  JW.  j.  i.  e.  D.ca^eSti,  N,. 
■velsth,t}i,.  Gentleman  has  printed  it  December  m,No-vember  uh, 
at  length,  being  lefs  afhamed  to  expofe,  than  to  ach,n«UJge,  his 
Ignorance  of  what  the  Abbreviation  ftood  for. 

t  Warb.  Vol.  II./.442.  ,.  3. 

learned 


learned^  uninformed^  but  from  his  own  keen  Oh- 
fervation,  he  fiornd  to  be  JJjackled  by  Rules,  or^ 
as  he  beautifully  exprejjes  it,  to  have  his 

,  unhoufed,  free  Condition, 

Put  into  circumfcription  and  confine. 

Othello,  Act  I.  Sc.  4, 

and  as  his  Conceptions  were  gefieral,  and  exten- 
five,  his  Layiguage  was  copioujly  nervous,  and 
his  Di5iion  proper  *y  and  what  he  thought  great ly^ 
he  uttered  nobly,  and  boldly. 

If  he  was   deprived  of  the   Advantages  of 
School  Learning,  his  Knowledge  of  Nature  was 
vafy    and  comprehenfive  \    and  by  a  clofe  and 
flrong  Application,  he  had  made  hinifelf  intimate- 
ly acquainted  with  mojl  oftheXmng  Tongues  of  his 
Time,  in  many  of  which  there  were  fome  very 
goodTranfations  from  the  Antients,  which  feem 
io  be  the  Springs,  from  whence  he  drew  his  Claf- 
fical  Knowledge:  How  happily  he  has  ufed  it, 
appears  evident  from  its  being  now  a  moot  Point  ^ 
whether  he    underjlood   the  Originals  or   not'? 
Which  would  perhaps  never  have  been  doubted, 
had  not  hisfnarling  Contemporary,  Ben.  Johnfon, 
taken  fuch  Pains  to  infmuate  the  Contrary,  in 
order  to  fet  his  own  Scholarfhip,  in  Oppofition  to 
Shakefpear'j   Fertility  of   Invention:     Though 
(Learning  out  of  the  ^ejiion,)  Ben.  ht?nfelf  in 
his  utm^  Rancour,  could  not  help  paying  Ac- 
knowledgments   to   Shakefpear'i  happy  Endow- 
ments  \  as  he  is  plainly  pointed  at,  in  the  apolo- 
getical  Difcourfe  at  the  End  of  the  Poetafter, 
addrejfed  to  the  Reader. 

*^  B  "  Now 


A  r  K  ij.  JL-   A  C  ja, 

«  Now  for  the  Players,  it  Is  true,  I  tax^d  'hem, 
"  And  yet,  but  fome  ;  and  that  fo  fparingly, 
"  As  all  the  reft  might  have  fat  ftill,  unqueftion'd, 
"  Had  they  but  had  the  Wit,  or  Confcience, 
"  To  think  well  of  themfelves.     But  impotent,  they 
"  Thought  each  Man's  Vice,  belong'd  to  their  whole 
"  Tribe  :  ['gainftme, 

««  And  much  good  doo't  'hem.     What  they've  done 
*'  I  am  not  mov'd  with.     If  it  gave  'hem  meat, 
"  Or  got 'hem  cloaths,  'tis  well.    That  was  their  End. 
*'  Ojily  amrngjl  them^  I  am  forry  for 
*'  ^ome  better  Natures^  by  the  reft  fo  drawn 
*'  To  run  in  that  vile  line. 

Tet  it  miift  not  be  inferrd,  Shakefpear  wasfo 
totally  ignorant^  of  the  Roman  Poets  at  kaji^ 
as  Jome  have  contended  for :  In  his  Taming  of 
the  Shrew,  he  haspewn  he  had  read  Ovid*sfrJi 
Epijlle  in  the  Original-,  and  in  his  Titus  An- 
dronicus,  Horace,  and  Seneca  the  Tragedian ; 
and  ma7iy  Pa/fages  are  to  befowid  in  his  Works^ 
'which  will  abundantly  prove^  however  he  ac- 
quired his  firfl  Knowledge  or  tajle  of  them,  his 
Relijh  for  their  Beauties,  had  carried  him  back 
to  the  Foiintain-Head:  And  this  even  Ben.  when 
ShakefpearV  Death  had  made  his  Enmity  fub- 
fide,  allowed,  though  fparingly,  in  the  Copy  of 
Ferfes  prefixed  to  the  Folio  Edition  of  1 632. 

*«  And  though  thou  had'ftfmall  Latin,  and  lefs  Greek-,*' 
which  plainly  admits  he  hiew  fomething  of  each  : 
And  it  is  furprifmg  Mr.  Rowe  fiould  fo  pe- 
remptorily ajfert,  in  his  Account  ^Z' Shakelpear'i 
Life,  &c.  *'  T!hat  in  his  Works  we  fear ce  find  any 
**  Traces  of  a?iy  'Thing  that  looks  like  an  Imita- 

*  "  tion 


*•  Hon  of  the  Antients  y "  and  yet  mention  his 
Comedy  of  Errors,  the  Plot  of  which  is  appa- 
rently taken  from  the  Menaechmi  (^  Plautus  ; 
a?id  in  which  there  are  fever  al  Incidents  borrowed 
aifo  from  the  Amphytrion  of  the  fame  Author: 
And  in  the  fifth  A^^  a  (Irong  Imitation  of  Fla- 
to's  Dialogues,  in  the  Socratic  Manner  he  makes 
the  Abbefs  ufe,  to  draw  from  Adriana,  the 
Caufe  of  her  Hufband's  fuppofed  Madnefs :  As 
there  is  alfo  in  Titus  Andronicus^  a  plain  Allii^ 
fion  tOy  and  Imitation  of 

Infandum^   Regina^  Jubes  renovare  dolorem  : 
Trojanas  ut  Opes^  &  lamentabile  regnum 
Eruerint  Danai-,  quaque  ipfe  m\(exnm2i  vidi, 

Et  quorum  Pars  magna  fui.  ■ . — — — — 

^N.  IL   V.  3. 

/;/ 

To  bid  Mneas  tell  the  tale  twice  o*er. 

How  Troy  was  burnt,  and  he  made  mlferable  ? 

Tit.  Andr.  Ad  III.  Sc.  ult> 

befides  many  others  in  the  reji  of  his  PlaySy  as 
any  one,  by  coiifulting  the  ingenious  Mr,  Whal- 
Icy'i  Enquiry  into  the  Learning  of  Shake- 
spear,  will  be  convinced 'y  and  which ^  if  this 
Defign  meets  with  Encouragement^  fiall  be  taken 
Notice  of  in  their  proper  Places, 

It  may  be  afked  what  Pretence  there  can  be^ 
to  expert  Encouragement  tofuch  an  Undertakings 
when  the  Public  has  been  already  fo  teazed  and 
tired^  with  Commentators  on  this  Author  ?  The 
Anfwer  will  appear  in  the  Title- Page :  For  if 
B  2  his 
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his  own  Expreflions  ca?2  be  proved  to  convey, 
his  own  Sentiments,  ihe7-e  is  710  Room  to  doubt^ 
but  every  Body  would  prefer  thofe  of  the  Poet,  to 
any  the  happiefi  ConjeBures  of  the  moft  fangui- 
nary  literal  Critic ;  and  that  they  may,  the  foU 
hwing  Remarks  an  the  Temped,  'tis  fubmitted, 
will  prove  beyond  Conir a di8i ion  :  But  if  the  Au- 
thor of  thefefiould  be  mifiaken,  'tis  pre  fumed  his 
Love  and  EJleem  for  Shzkefpczv,  will  pj^ocu re 
his  Pardon  fr  this  EJfay,  and  his  future  Silence, 
atone  for  his  prefent  Error. 


A  N 


A    N 


ATTEMPT 


TP    RESCUE 


SHAKESPEAR,  &c. 


I    N 


Remarks   on  the  TEMPEST. 


H I S  Play  is  allowed  by  all  Judges  to 
be  one  of  the  ftrongeft  Teftimonials  of 
Shake/pearls  Poetic  Power,  and  of  the 
Force  of  his  Imagination,  which  on  the 
Doctrine  of  Enchantment  (in  his  Time 
firmly  believed)  has  raifed  fo  noble  a  Structure : 
And  from  fuch  immoral  Agents  has  produced  fuch 
fine  Leffpns  of  Religion,  and  Morality  as  this 
Play  abounds  with. 

The  Plot  is  fingle ;  the  making  bad  Men  peni- 
tent, and  manifefting  that  Repentance  by  reftor- 
ing  a  depofed  Sovereign  Duke  to  his  Dominions  : 
With  the  additional  Leflbn,  that  Patience  under 

Afflic- 


^r^7 

Affiaions  meets  in  the  End  its  Reward,  that 
Duke  s  Daughter  by  Marriage,  being  entitled  to 
J^J^ingdom  ;  the  Fable  being  built  on  this  fimple 

Prosper  o,  Duke  of  Mu'aa,  being  fond  of 
Knowledge  in  general,  and  particularly  of  Marie 
(which  he  never  ufes  to  any  bad  Purpofe)  that  he 
may  more  clofely  apply  to  his  Studies,  yields  up 
all  his  Power  to  his  Brother  Jntiromi, :  Who,  grow- 
ing fond  of  Rule,  refolves  to  change  his  deputed 
Authority,  into  an  abfoiute  Command ;  and  to 
that  tnd,  enters  into  an  Alliance  with  Jlonfo  Kin<^ 
oi  Naples,  for  his  Affiftance  to  depofe  ProfperZ 
and  fubftitute  himfelf  in  his  Place :  In  Confidera- 
tion  of  which,  Milan,  (before  free)  is  to  become 
tributary  to  Naples. 

As  Profpero  has  been  an  excellent  Sovereign  to 
his  People,  they  dare  not  deftroy  him,  nor  raifc 
an  open  Rebellion  againft  him  ;  but  Jnthonio  is  to 
receive  fome  Neapolitan  Troops  privately  into  Mi- 
lan; then  tofeize  Profpero,  and  Miranda  his  youno- 
Daughter,  not  three  Years  old,  and  carry  them  on 
Board  a  Bark ;  and  when  they  have  got  them  fome 
Leagues  at  Sea,  put  them  into  an  old  and  leaky 
Boat  without  any  Tackling,  and  commit  them  to 
the  Mercy  of  the  Waves  :  Which  was  done.  But 
Genzalo,  an  old  Neapolitan  Lord,  who  has  the 
Management  of  this  Affair,  and  is  a  great  Friend 
to  Profpero,  privately  furniflies  the  Boat  with  ma- 
ny Nftceffanes  of  Life,  and  efpecialiy  with  Prof- 
pero s  magical  Books. 

Prefpero,  axiA  M^  Daughter,  are  long  toft  oa 
the  Waves  in  a  violent  Tempeft,  but  are  at  iengtli 
brought  to  a  defart  uninhabited  Wand,  formerly 
t^  if^f}'^^"'^^  ^f  an  Jlgerine  Witch,  famous  for 
Her  bkill  in  Sorcery  (which  Ihe  always  employed 
to  wicked  Ends)  named  Sycorax;  who  had  been 

banilhed 


b^nifhed  fometime  before,  to  this  Place,  where 
fhe  died,  leaving  only  Caliban  a  Monfler,  engen- 
dered of  her  by  a  Daemon,  (a  Progeny  finely- 
imagined  for  fuch  Parents;)  and  Ariel^  an  aerial 
Spirit,  (too  good  for  her  foul  Works)  inclofed  ia 
a  Pine-Tree. 

The  firft  of  thefe,  Profpero  inflrudls  in  Lan- 
guage, and  other  ufeful  Knowledge,  and  makes 
his  Houfhold  Servant,  treating  him  with  great 
Kindnefs  •,  till  he  attempting  to  ravilTi  Miranda^ 
is  confined,  and  ufed  harilily,  for  which  he  medi- 
tates Revenge :  The  other  is  releafed  from  the 
Tree,  and  made  ufeful  to  Profpero  in  his  Magic. 

After  Profpero  has  lived  twelve  Years  on  this 
Ifland,  there  appears  on  its  Coafts,  Alonfo  King  of 
Naples^  returning  from  the  Marriage  of  his  Daugh- 
ter Claribel^  to  the  King  of  Tunis  in  Barhary : 
Accompanied  by  his  Son  Ferdinand^  his  Brother 
Sehaftian^  and  many  other  Courtiers,  amongfi: 
whom  are  AnthoniOy  Profpero''^,  wicked  Brother, 
and  the  %oo^Gonzalo:  Profpero^  knowing  they  are 
on  the  Coaft,  by  his  Art,  i-aifes  a  magical  "Tempefty 
in  which,  they  appear  to  be  all  fhipwreck'd.  With 
this  Tempefi  the  Play  opens,  and  is  named  from  it. 
Ferdinand^  who  apprehends  he  faw  his  Father 
fmk,  is  led  by  Ariel  to  Profpero^  CeU\  where  he 
fees,  falls  in  love  with^  and  (fhe  alfo  falling  in 
love  with  him)  contrails  himfelf /<?  Miranda. 

The  King,  fearching  for  his  Son,  whom  he 
thinks  (not  finding  him^  is  drown'd ;  a  Confpiracy 
is  formed  againft  him,  by  Anthonio^  and  Sebafiinn^ 
who  are  prevented  from  affafiinating  him  and 
Gonzalo,  by  Profpero :  But  he  and  his  Companions 
are  terrified  by  Daemons,  and  told  by  Ariel^  of 
their  wicked  Behaviour  to  Profpero-,  that  to  that, 
they  owe  all  their  Misfortunes  j  which  will   not 

ceafe 


(  »6) 

ceaft  till  they  repent  ;  Whereon  thofe  who  are 
guilty  run  diftracled. 

Their  Recovery  ;  the  Detedbion  of  a  Plot  to 
murther  Profpero^  framed  between  Caliban^  and 
Stephana^  and  Trinculo^  two  Drunkards  of  Alonfo\ 
Retinue  -,  an  enchanted  Mafque,  to  celebrate  the 
Marriage-Con  trad  between  Ferdinand^  and  Miran- 
da \  the  Refloration  of  the  King  to  his  Senfes,  and 
his  Son ;  and  of  Profpero  to  his  Dukedom  ;  with 
the  Difcovery  that  all  was  the  Effedt  of  Magic  ; 
fill  up  the  whole  Time  of  Adion,  which  is  iup- 
pofed  to  be  about  fix  Hours  ;  Sbakefpear  having 
obferved  the  Unities  more  in  this  Play,  than  in 
any  other  he  ever  wrote. 

The  Manners  are  mix'd,  and  confequently  the 
Sentiments,  and  Didion  ;  but  all  proper  to  the 
Perfons  reprefented,  and  chiefly  Moral  ,  Teaching 
a  Dependance  upon  Providence,  in  the  utmoft 
Danger  and  Diftrefs ;  and  the  Bleflings  of  Deliver- 
ance, and  Reward,  attending  that  Dependance. 

The  Language,  eafy  in  the  Narrative  ;  but 
where  the  Paffions  are  concerned,  according  to 
this  .Writer's  ufual  Method,  fublimely  bold,  and 
figurative :  Though  now  and  then,  fomething 
harlh  in  the  Conftru6lion,  and  by  that  Means,  ob- 
fcure,  to  a  curfory  Reader. 

The  Chara6ters  admirably  fuited  to  their  Bufi- 
nefs  on  the  Scene,  particularly  CalihaJih  ;  which  is 
work'd  up  to  a  Height,  anfwerable  to  the  Great- 
nefs  of  the  Imagination  that  form'd  it :  And  will 
always  fecure  Sbakefpear^s  Claim  to  Poetic  Fame, 
as  abounding  in  every  Part  with  Imagery,  and  In- 
vention, which  two,  are  the  Support,  and  Soul  of 
Poetry.  His  Language  is  finely  adapted,  nay  pe- 
culiarized  to  his  Charader,  as  his  Charader  is  to 
the  Fable,  his  Sentiments  to  both,  and  his  Man- 
ners 


(17) 

ners  to  ail :  His  Curiofity,  Avidity,  Brutality^ 
Cowardice,  Vindidivenefs,  and  CrueJty,  exailly 
agreeing  with  his  Ignorance,  and  the  Origin  of  his 
Perfon. 

The  Plan  moftly  tragical,  the  Faculties  being 
operated  on,  by  Amazement,  Fear,  and  Pity  j 
but  not  regular,  being  mixed  with  comic  Inter- 
ludes, and  the  Cataftrophe  happy.  The  Difco- 
very  is  fimple,  and  allowing  for  Enchantment,  very 
eafily,  and  naturally  brought  about. 

The  Masqjje  abovementioned,  may  perhaps 
give  a  Mark  to  guefs  at  the  Time  this  Play  -was 
wrote  5  it  appearing  to  be  a  Compliment  intended 
by  the  Poet,  on  fome  particular  Solemnity  of  that 
Kind ;  and  if  fo,  none  more  likely,  than  the  con» 
trailing  the  young  Earl  of  EJfex^  in  i6o5,  v/ith 
the  Lady  Frances  Howard-^  which  Marriage  was 
not  attempted  to  be  confum mated,  till  the  Earl 
returned  from  his  Travels  four  Years  afterwards  5 
a  Circumftance,  which  feems  to  be  hinted  at,  in 

Jf  thou  doji  break  her  Virgin  Knot^  before 
All  fanftimonious  Ceremonies,  may 
With  full  and  holy  Right  be  miniftred,  ^c. 

Act  IV.  Sc.  I, 

linlefs  any  one  fiiould  chufe  to  think  It  defigned 
for  the  Marriage  of  the  Falfgrave^  with  the  Lady 
Elizabeth^  King  7^;;/^/s  Daughter,  in  161 2.  But 
the  firft  feems  to  carry  moll  Weight  with  it,  as 
being  a  Teftimony  of  the  Poet's  Gratitude  to  the 
then  Lord  Southampton^  a  warm  Patron  of  the 
Author's,  and  as  zealous  a  Friend  to  the  EJfex  Fa- 
mily :  In  either  Cafe,  it  will  appear,  'twas  one  of 
the  lad  Plays  wrote  by  our  Author,  though  it  has 
flood  the  firft,  in  all  the  printed  Editions  fince 
1623,  which  Preheminence  given  it  by  the  Players^ 

C  is 


(  i8  ) 

h  no  bad  Proof  of  its  being  the  laft,  this  Author 
furnifhed  them  with. 

Remark!, 
A  c  T  I.    Sc.  I. 

Enter  a  (i)  Shipmafter  and  a  Boatfwain, 

(i)  The  whole  Dialogue  here  confifling  of  5'^^- 
^erms,  and  Phrafes^  though  not  quite  perfedt,  is 
by  much  the  beft  of  that  Kind  ever  introduced  on 
the  Stage  -,  for  unlefs  where  Gonzalo  mentions  the 
Cable,  (which  is  of  no  Ufe  but  when  the  Ship  is 
at  Anchor,  and  here  it  is  plain  they  arc  under  Sail) 
there  is  not  one  improperly  ufed. 

Remark  II. 

Ma.  Good,  fpeak  to  th*  Mariners:  fall  to't  (2)  Tarely^ 
or  we  run  our  felves  aground  5  beftir,  beftir.  ExiU 

Enter  Manners. 

Boat/.  Hey,  my  Hearts  5  cheerly,  my  Hearts  j  Tare^ 
Tarsy  &c. 

(2)  Yarely^  Yare^  are  Sea  Terms  fignifying 
Brilknefs  and  Handinefs. 

Remark  III. 

Boatf,  Lay  her  ahold,  ahold  \  (3)  fet  her  two  durfes 
off  to  Sea  again^  lay  her  off. 

(3)  Set  her  two  Coiirfes]  This  is  wrong  point- 
ed ;  what  all  the  Editors  in  general  underftood  by 
Courfes  here,  is  fomething  difficult  to  conceive  ;  the 
Ship's  Courfe  is  the  Rhomb  Line  llie  defcribes  in 
her  Paffage,  or  the  Point  of  the  Compafs  Hie  fails 

I  upon. 


upon,  and  the  Sea  Phrafe  for  that  is^Jhelays  upy  or 
fleers  fuch  or  fuch  a  Point  of  the  Compafs  ;  but  that 
could  not  be  intended  here,  for  fhe  could  not  lleer 
two  Courfes  at  once  :  The  Courfes  meant  in  this 
Place  are  two.  of  the  three  lowed  and  largeft  Sails 
of  a  Ship,  which  are  fo  called,  becaufe,  as  largeft, 
they  contribute  moft  to  give  her  Way  through  the 
Water,  and  confequently  enable  her  to  feel  her 
Helm,  andi  ileer  her  Courfe  better,  than  when  they 
are  not  (ct  or  fpread  to  the  Wind.  And  therefore 
this  Speech  fhould  be  pointed  thus. 

Lay  her  ahold^  ahold ;  fet  her  two  Courfes  ;  off  to 
Sea  again ;  lay  her  off. 

It  being  a  Command  to  fet  thofe  two  larger  Sails  in 
order  to  carry  her  off  to  Sea  agaiyi^  fhe  being  too 
near  in  Shore.  To  lay  her  ahold^  fignifies  to  bring 
her  to  lie  as  near  the  Wind  as  fhe  can,  in  order  to 
get  clear  of  any  Point,  or  Head  of  Land. 

R  E  1V|  A  R  K     IV, 

Scene  III. 

Prof,  The  direful  Specflacle  of  the  Wrack,   which 
touched 
The  very  Virtue  of  Compaflion  in  thee, 
1  have  with  fuch  (4)  Compaffion  in  mine  Art, 
So  fafely  order'd,  that  there  is  no  (aj  Soul^ 
No  not  fo  much  Perdition  as  an  Hair, 
Betid  to  any  Creature  in  the  Veflel, 
Which  thou  heard'ft  crie^  which  thou  faw'ft  fmk. 

(a) that  there  is  no  Soul,]    This  PafTage  has 

been  a  great  Stumbling-block  in  the  Way  of  all 

the 

(4)  Mr.  Theobaldy  p.  6.  n.  4.  has  chang'd  Compajjion  in  the  3d 
Line  into  Pro^ifiorij  on  the  Authority  of  the  £rll  FoL  Edit,  as 

C  2  he 


the  modern  Editors,  whether  Poetical^  Cnticak  or 
merely  Conjetlural:  All  or  any  of  which  could 
neither  divine^  judge^  or  guefs^  that  a  fond  Father 
fhould  call  a  much-lov'd  Daughter,  whom  he  is, 
at  that  Inftant,  praifing  for,  and  comforting  under, 
a  Diflrefs,  raifed  by  the  very  Virtue,  i.  e.  the 
Height  of  her  CompafTion,  by  the  tender  Appella- 
tion of  Soul,  The  iafl  learned  Editor  may  have 
his  Reafons  for  thinking  the  Name  too  good  to  be 
thrown  away  upon  Women  \  of  whom,  he  has  in 
more  Places  than  one  in  his  Notes,  betray'd  his 
very  high  Efteem,  and  Regard  :  But  Shakefpear^ 
who  clofely  purfued  and  copied  Nature,  found  the 
Exprellion  as  proper,  as  common  in  fuch  Inci- 
dents, and  therefore  ufed  it :  And  that  he  fo 
meant  it  in  this  PafTage,  will  appear  palpable  to 
any  one,  who  will  be  at  the  Pains  to  tranfpofe  the 
,Word  thus, 

/  have  with  fuch  CompaJJion  in  mine  Art^ 
So  fafely  order'' d^  Soul,  that  there  /j  no. 
No  not  fo  much  Perdition  as  an  Hair, 
Bcild^  — 

or  even  to  place  a  Ccmnfia,  or  a  Sreak  after  i^o  in  th§ 
4th  Line  thus, 

So  fafely  ordered  that  there  is  no  —  Soul^ 
No  not  io  much  Perdition  as  an  Hair 

Betidy 

the  Senfe  being  clearly,  /  have  with  fuch  Compaf- 
fion  in  mine  Art^  fo  fafely  ordered  the  direful  Spe^la- 
de  of  the  Wrack  which  touch'' d  the  very  Virtue  of 

he  fays;  but  as  the  Edit,  of  1632,  has  been  chiefly  followed 
here,  the  Word  is  not  alter'd,  they  both  conveying  the  fame 
Image  of  Humanity  in  the  Speaker,  and  ecjually  agreeing  with 
the  Meafure  of  the  \^rk, 
'  Compaf" 


Compajwn  in  thee^  that  there  is  no  Perdition,  no 
not  fo  mucby  Soul,  as  an  Hair,  betid  to  any  Creature 
which  thou  heard'ft  cry  in  the  Vejfel,  which  thou 
faw'ftfink.  Profpero  was  going  to  telJ  his  Daugh- 
ter, fimply,  no  Mifchief  had  happened  ;  he  fees 
her  diftrefled  with  Fear  and  Pity  ;  he  catches  the 
Tendernefs,  it  rifes  upon  him,  and  he  abruptly 
breaks  oflf  to  addrefs  and  comfort  her,  calls  her 
his  Soul,  and  leffens  the  Danger,  even  to  not  a 
Hair  of  any  of  the  Perfons  fhe  was  concerned  for 
having  fuffered  :  Which  beautiful  affedionate  Apo- 
(Irophe,  as  it  greatly  heightens  the  Poetry,  fo  it 
proves  the  Poet  ftridlly  attended  to  Nature,  and 
obeyed  her  Emotions. 

Many  Paffages  in  this  Play  and  others,  prove 
this  Kind  of  Addrefs  to  the  Perfon  frequent  with 
him,  as  in  this  Scene. 

Mir.   Why  did  they  not 
That  Hour  dejiroy  us  ? 

Prof.  Well  demanded.  Wench, 
My  Tale  provokes  that  ^ejiion.  Dear,  they  durji  not. 

and  a  little  after  to  Caliban ; 


When  thou  did^Jl  not.  Savage, 


Know  thy  own  Meaning  j 

and  again  to  him  j 

Fetch  us  in  Fewel,  and  be  quick  (thou  wert  beji) 
To  anfiver  other  Bus'nefs,    Shrug'Jl  thou.  Malice  I 

and  in  the  Merry  Wives  of  Windfor ; 

Albeit  I  will  confefs,  thy  Father's  Wealth 

IVai  thefirjl  Motive  that  I  woo' d  thee j  Anne,  &c. 

ActIL  Sc.  4. 


And 


And  frequently  ufes  Soul  in  Praife  and  AfFe^lIon : 
As  in  this  Play  ; 


and  the  fair  Soul  h  erf  elf 


JVeigh'd  between  Loathnefs  and  Obedience^  at 

Which  end  the  Beam  Jhou* d  bow  :  ■ ,. 

Act  11.  Sc.  i. 

and  in  the  Midfummer  Night'* s  Bream  5 

Stay^  gentle  Helena,  hear  my  Excufe^ 
My  Life^  my  Soul ! 

Act  III.  Sc,  ?. 

Notwithftanding  which,  Mr.  Theoh.  p.  7.  n,  5.  fand 
Mr.  Pope  follow'd  him)  chang'd  Soul  into  Foyk^ 
(the  Proof  quoted  for  which,  out  of  this  Play, 


but  fome  DefeSf  in  her 


•     Did  quarrel  with  the  nohleji  Grace  Jhe  ow^d^ 
And  put  it  to  the  Foyle ;  .  — — 

Act  III.  Sc.  2. 

fhews  Shakefpear  ufed  the  Word  in  its  comrpon  de- 
preciating Acceptation  ;  and  not  for  "  Damage, 
*'  Lofs^  orDetriment^^  fuftained)  when  the  Traces  of 
the  Letter  might  have  been  followed  nearer  in  SoyU 
and  with  better  Authority  of  Context ;  Ariel  in  the 
Scene  following  this  Speech,  faying, 

On  their  fujlaining  Garments^  not  a  Blemifli, 
But  frefher  than  before,  ■ 

And  Gonzalo  in  the  next  A(ft,  telling  the  King 

Our  Garments  being  (as  they  were)  drenched  in  the  Ses^ 
hold  notwithjlanding  their  frefhnefs,  and  glofles  j  being 
rathern^wdy'd  than  ftain'd  with  fait  IVater. 

Mr.  Warburt.  indeed,^.  7.  makes  an  Elifion  in  the 
Word  ordered^  and  retains  Mr.  Rowe'z  V/ord  kf  ; 

So 


(23) 

Sefafely  ordered  that  there  is  no  Soul  loft, 

but  without  any  Acknowledgment  where  he  ob- 
tained that  Reading  :  But  this  helps  not  either 
Verfe  or  Reading  •,  befides  deviating  greatly  from 
Sbakefpear^  Manner  of  Expreffion,  to  fink  from  a 
Souly  to  a  Hair^  as  he  does  in  the  next  Line, 

Remark  V, 

Prof. he  being  thus  lorded. 

Not  only  with  what  my  Revenue  yielded 

But  what  my  Power  might  elfe  exa£^ ;    (b)  like  One 

Who  having  into  Truth,  by  telling  of  it. 

Made  fuch  a  Sinner  of  his  Memory ^ 

To  credit  his  own  Lie,  he  did  believe 

He  was,  indeed,  the  Duke ;  -      " -^ 

(b) like  One 

Who  having  into  Truth,']  This  Mr.  Warb.  p.io.n.6. 
has  changed  thus, 

'  like  one 
Who  having  unto  truth  hy  telling  oft,  &c. 

but  it  is  to  be  wonder'd  this  Gentleman  (as  he  is 
very  fond  of  Elifions,  and  thofe  none  of  the 
fmoothefi;  fhould  not  fee  it  was  neceflary  to  add  a 
[/]  to  telling,  thus,  by  telling' t  oft^  that  there 
might  be  feme  Government  in  the  Sentence  \  for 
as  it  ftands  now  in  his  Edit,  it  does  not  appear 
what  is  fo  often  told  :  But  the  old  Reading  may  well 
ftand,  and  (notwithftanding  this  Gentleman's  pe- 
remptory Ch4)^e  of  Unintelligibility)  be  eafily 
underftood  of    '• 


Oney 


Who  having^  by  tilling  of  his  ovjn  Lifj 


(  H  ) 

Made  fuch  a  Sinner  of  his  Memory 
"  To  credit  it  into  Truth^  — — ,— — 

that  he  has  forgot  It  ever  was  a  Lie,  and  now  be- 
lieves it  himfelf  -,  as  Mr.  Warb.  does,  that  he  is  i 
great  and  good  Critic,  on  very  little  (if  any)  other 
foundation  or  Authority. 

Remark  VL 

Mir.  Alack  I  what  Trouble 
Was  I  then  to  you  ? 

Prof,  O  a  Cherubim 
Thou  wa'ft  that  did  preferve  me ;  thou  did'ft  fmlle 
Infufed  with  a  Fortitude  from  Heaven, 
When  1  have  (c)  deck'd  the  Sea  with  Drops  full  fait. 
Under  my  Burthen  groan'd,  — 

{c)  When  I  have  deck'd  the  ^ea^  Mt.Warh.p.ii. 
n,  2.  changes  this  into  When  I  have  mock'd  the  Seciy 
and  affigns  his  Reafons,  which  rather  confirm  the 
old  Reading.  Proffer o  paying  the  Tribute  of  his 
Grief  to  the  ftormy  Sea  which  caufed  it,  Shake- 
fpear  finely  fays  he  deck*d^  adorned  it  with  the 
Trophies  of  human  Weaknefs,  Tears ;  and  im- 
plored the  Ocean  from  whence  his  Danger  arofe, 
as  well  as  lamented  his  dreadful  Situation  thereon. 
And  here  is  a  great  Beauty  little  obferved  ;  that  as 
the  Poet  makes  Profpero  fuperior  to  Sycorax^s  God 
Setebos,  fo  he  makes  him  inferior  to  Providence  ; 
though  as  an  Enchanter  he  can  raife  a  Temped, 
and  ruffle  and  diflurb  the  Calm  of  Nature,  yet  he 
cannot  lay  the  Storm  which  ihe  has  raifed  :  And 
finely  infinuates,  true  Innocence  alone  can  give 
real  Courage:  It  being  the  Privilege  of  harmlefs 
Infancy,  to 

—  fmili 


As  with  a  Fortitude  infused  from  Heaven, 

amidft  Dangers,    which  would  make  the  ftouteft 
Manhood  fliudder. 

Remark    VII. 
Scene  IV. 

Prof.  My  brave,  brave  Spirit ! 
Who  was  fo  firm,  lb  conftant,  that  this  Coyi 
Wou'd  not  infeSi  his  Reafon? 

Ar,  Not  a  Soul 
But  felt  (d)  a  Feaver  of  the  Mad,  and  play'd 
Some  Tricks  of  Defperation  : --.— 

(d)  A  Feaver  of  the  Mad,]  The  modern  Editi- 
ons, u  e.  Theob.p,  13.  and  Warh>  p.  14.  read  here  a 
Feaver  of  tbeMmv^  but  neither  of  them  claim 
the  Honour  of  the  Alteration,  or  think  it  worth 
their  while  to  mark  it  as  one,  thorugh  it  certainly 
conveys  not  near  fo  flrong  an  Idea  of  that  State 
and  Behaviour,  Ariel  is  defcribing,  as  the  old 
Word  does;  befides  deftroying  the  Contrail  in 
Terminis  betwixt  Reafon^  and  Madnefs^  which  the 
Poet  plainly  intended  :  And  as  they  have  produced 
no  Authority  for  their  new  Word  Mnd^  we  may 
with  old  1632,  let  Mad  be  the  right  Readmg.  A 
Feaver  of  the  Mind  being  propereft  underilood, 
of  what  is  now  generally  called  a  Feaver  of  the 
Spirits  ;  which  renders  the  Perfons  labouring  un- 
der it  low,  faint,  heartlefs,  and  dejected  ;  quite 
unable  to  exert  themfelves :  But  liere  the  Author 
fpeaks  of  the  greateft  Hurry  of  Spirits,  an  Idea  of 
prefent,  imminent   Danger  can  occafion ;    which 

D  prevents 


prevents  them  from  attempting  any  Remedy,  and 
makes  them  madly  leap  into  the  Sea,  not  through 
Hopes  of  Safety  there,  but  merely  to  avoid  the 
fiery  Death  which  feemed  to  threaten  them  oti 
Board  •,  which  Hurry  he  poetically  calls  a  FeaVer, 
i.  e.  the  very  Height  of  Madnefs :  And  in  all  Pro- 
babilityj  had  his  Eye  on  that  Species  of  Feavers 
cali'd  a  Calenture,  which  is  always  attended  with 
a  particular  Kind  of  Delirium ;  making  the  Dif- 
eas'd  look  on  the  Sea  as  a  green  Field,  and  leap 
into  it  as  fuch. 

Remark  Vlil. 

Ar. (e)  And  for  the  reft  oth'  Fleet 

(Which  I  difpersMj  they  all  have  met  again. 
And  are  upon  the  Mediterranean  (  f )  Flote, 
Bound  fadly  home  for  Naples  ; 
Suppofmg  they  faw  the  King's  Ship  wrack'd, 
And  his  great  Perfon  perifh : 

(e)  and  for  the  reft  otlo  Fleet  ^  One  of  the 

heavy  Charges  againfl:6'^^^<?/^^^r  is,  his  not  attending 
over  exadlly  to  minute  Circumftances  in  his  Plots, 
(though  he  ftridly  obferved  them  in  his  Charaders,) 
and  by  that  Means  offending  Probability  ;  but 
here,  he  has  been  careful  even  to  Nicety^  to  avoid 
that  Imputation  ;  for  had  he  not  thus  accounted 
for  the  Difperfion  of  the  Fleet,  either  Alonzo  and 
his  People  muft  have  had  Help,  or  more  have 
been  fliipwreck'd  with  him ;  either  of  which 
would  by  crouding  the  Scene,  have  fpoiled  the 
Plot,  and  are  both  thus  happily,  and  fkilfully 
avoided. 

(  f )  Mediterranean  Flote']  Flote  a  Saxon  Word  for  a 
Stream,  River,  or  Flood  -,  and  here  ufed  by  the  Poet 
for  the  Sea. 

J  Re- 


(    2^ 


Remark   IX. 

Prof,  Ariel,   thy  Charge 
Exadly  is  perform 'd  ;  but  there's  more  Work  : 
What  {^)  is  the  Time  oth'  Day? 

Jr.  Paft  the Mid-feafon. 

Prof,  At  leaft  tivo  Glaffes :  the  Time  'twixt  fix  and  now, 
Mufl  by  us  both  be  fpent  moft  precioufly. 

(g)  What  is  the  Time  otF  Day  ?^  It  is  a  very  eafy 
Thing  to  fay  this  or  that  is  done  impertinently  ; 
but  Care  fliould  be  taken  that  the  Charo;e  fhould 
not  rebound  to  the  Accufer :  Mr.  Warh.  p.  i6.  n.2, 
fays  "  both  the  Queftion  and  Anfwer  are  made 
"  impertinently^''  in  this  PafTage,  becaufe  Profpero 
who  afks  it,  in  fome  Degree  anfwers  it  himfelf ; 
and  therefore  gives  the  whole  Anfwer  to  Ariel: 
Which  though  it  might  cure  the  Impertinence  of 
the  Anfwer,  if  it  really  wanted  it;  is  no  Remedy 
for  that  of  the  Queftion,  which  this  Gentleman 
leaves  as  he  found  it.  But  both  Queftion  and  An- 
fwer may  ftand  as  in  the  Fol.  Edit,  made  by  Prof- 
pero himfelf;  who  in  the  Hurry  of  his  Mind, 
might  have  forgot  the  general,  and  yet,  as  foon 
as  that  was  recalled  to  his  Memory,  very  naturally 
recoiled  the  particular  Time,  even  to  Minute- 
nefs,  nothing  being  more  common :  And  Shake- 
[pear  alv/ays  kept  Nature  in  his  View,  and  purfued 
her  in  her  Irregularities  as  well  as  her  Beauties. 
And  if  this  Gentleman  had  remembred  fome  of 
his  own  Notes,  he  would  not  fure  have  charged 
Shakefpear,  or  the  Player  Editors,  with  Imperti- 
nence, for  making  any  one  aflc  Queftions  merely 
for  the  Sake  of  anfwering  them  himfelf:  Vid, 
D  2  Wars. 


(   28   ) 

Ware.   Vol.  L  p.  no.   ;?.  ^.  *   But  perhaps   he 
makes  his  Forgetfulnefs  an  Evidence  of  his  Wit. 

■Remark   X,- 
Scene  IV. 
Enter  Caliban. 

Mr.  JVa>h,  would  have  done  well,  to  explahi 
what  he  meant,  p.  19.  n.  3.  by  Antique  with  Refpe6t 
to  the  Language  of  Caliban  ;  and  alfo  to  have  af- 
fign'd  a  Reafon  why  he  calls  his  Charader  Gro- 
tefque  P  Bccaufe  there  is  nothing  obfolete  in  Phrafe 
or  Idiom  in  his  Speech,  though  his  Stile  is  pecu- 
liarly adapted  to  his  Origin  ;  nor  is  there  any 
Thing  abfurd,  capricious,  or  unnatural  in  his  Cha- 
ra6Ler,  taking  the  Do6lrine  of  Witches,  and  their 
engendering  with  Daemons  (which  was  fully  credit- 
ed in  Sbakefpear's  Time)  for  granted:  And  the 
traditionary  Sentiment  of  Lord  Faulkland,  Lord 
Chief  Jufl'ice  Faugban^  and  Mr.  Selden^  that  Shake- 
fpear  had  given  a  new  Language  to  this  new  in- 
vented Charader,  will  hold  good,  notwithftanding 
that  Gentleman's  long  Note  :  Nor  is  the  Afiertior^ 
fo  extravagant,  or  obfcure,  as  to  need  his  Com- 
mento 


Re  mark    XL 

Prof,   Abhorred  Slave ; 
Which  any  Print  of  Goodnefs  wilt  not  take. 
Being  capable  of  all  111.     I  pitied  thee, 
Took  Pains  to  make  thee  fpeak ;  taught  thee  each  Hour 

*  And  many  other  PafTages,  a5  /.  2j.  ».  i,  i^c. 

One 


(29   ) 

One  Thing  or  other  j  (h)  when  thou  dicTJi  not^  Savage^ 
Know  thy  own  Meanings  hut  luoud'Ji  gabble  like 
A  Thing  mofl  brutifh  :  I  endowed  thy  Purfofes 
With  Words  that  7nadc  them  known, 

(h)  — when  thou  did'fl  not,  Savage]  Mr.  Warh. p.  2 1. 
n.  5.  changes  did'Jl  into  coucVJl^  and  know^  into  (hew, 
following,  'tis  to  be  prefumed  (5)  "  the  fever e  Ca- 
nons of  Literal  Criticism;"  and  indeed  his 
Cri'-rifms  are  fo  literal^  that  he  has  often  difguifed, 
and  more  often  perverted  the  Senfe  of  his  Author: 
And  no  where  much  more,  than  in  this  PafTage. 
Shakefpear^  he  fays,  makes  Profpero  upbraid  Cali- 
han^  with  only  having  taught  him  to  fpeak ;  but 
furely  there  is  another,  and  a  nobler  Benefit  here 
mentioned,  inftrqding  him  to  think : 

—  taught  thee  each  Hour 


One  Thing  or  other  j 

and  if  Profpero  was  fo  exa6l  and  learned  a  Speaker, 
as  Mr.  JVarb.  contends  for,  he  hardly  fubftituted 
mng  for  JVord^  which  Jail  Ihould  have  been  the 
Term  ufed,  if  Language  only  had  been  taught:  But 
it  is  pretty  plain,  Profpero  here  fpeaks  of  Inftrudlion 
in  general,  which  Caliban  was  totally  deftitute  of 
when  firft  found  -,  without  any  Arrangement  of 
Ideas,  which  the  Poet  calls  Purpofes  ;  and  igno- 
rant of  every  Thing  (but  what  the  Calls  of  Nature 
fuggefted  to  him)  even  of  what  was  healthful  or 
hurtful  for  him,  as  well  as  of  Language :  Which 
when  learnt,  enabled  him  to.  fort  and  feparate  his 
Ideas,  and  know  his  own  Purpofes,  or  thofe  Mean- 
ings he  had  received  from  Profpero^  (as  well  as  to 
niake  them  known  to  others)  which  before  he  did 

(5)  Pref  to  Warb.  Edit,  /.  14. 

not  5 


(3°) 

not  \  and  confequently  the  old  Reading  is  righteft  :■ 
For  as  to  teaching  him  barely  to  fpeak,  the  Bene- 
fit was  apparently  greater  to  Projpero,  who  made 
him  his  Servant,  and  by  that  taught  him  to  under- 
Hand  his  Commands,  without  which  he  had  been 
uleleis  to  him,  than  it  could  poffibly  be  to  Caliban  ; 
whofe  great  Caufe  of  Complaint  is,  his  being 
made  a  Slave:  And  tells  Trofpero  but  19  Lines 
before,  he  was  thankful  not  only  in  Words,  but 
in  Deeds,  for  the  general  Inftru6lion  he  had  given 
him  ;  and  upbraids  himfelf  for  the  Gratitude  and 
Love  he  had  exprefled,  while  he  was  gently 
treated. 


When  thou  cam'ft  firft. 


Thou  ftrok'ft  me,  and  mad'ft  much  of  me  ;  and  woud*ft 

give  me 
Water  with  Berries  in't ;  and  teach  me  how 
To  (6)  name  the  bigger  Light,  and  how  the  lefs 
That  burn  by  Day  and  Night :  And  then  I  lov^d  thee^ 
Andjloew'd  thee  all  the  ^alities  o'th'  IJJey 
The  Frejh'SpringSy  Brine-Pits  3  barren  Place  ^  and  fertile  y 
Curs'dbelthatldidfo, 

Remark  XII. 
Scene  V. 

Ferd.  Where  fhou'd  this  Mufic  be,  in  Air,or  Earth  ?— 
It  founds  no  more  ;  and  fure  it  waits  upon 
Some  God  o'th'  Ifland*    Sitting  on  a  Bank, 

Weeping 

(6)  It  has  been  obferved,  Mr.  Pope  in  thofe  two  beautiful  Lines 
in  his  Pallorals, 

*<•  And 


Weeping  (i)  agalriy  the  King  my  Father's  Wreck, 
This  Mufic  crept  by  me,  upon  the  Waters ; 
Allaying  both  their  Fury,  and  my  PalTion, 
With it*s  fweet  Air  ;  ■■ 

(i^  Weeping  again  the  King  my  Father's  Wreck,] 
Mr.  Warl?.  p.  22,  changes  again,  to  againjl,  with- 
out fhewing  either  Authority  or  Reafon  for  it ;  as 
indeed  he  could  not  well  fhew  the  laft,  the  Phrafc 
being  never  ufed  but  in  Oppofition,  or  Expeda- 
tion  :  And  Ferdinand,  believ'd  his  Father  already- 
drowned.  Shakefpear  certainly  wrote  (if  that  criti- 
cal Phrafe  may  be  allowed)  as  the  old  Edit,  have 
it,  again  ;  poetically  dcfcribing,  the  Reiteration  of 
that  filial  Grief,  which,  after  fome  fhort  CefTation, 
again  wept  the  fad  Remembrance  of  a  lov'd  Fa- 
ther's untimely  Death. 


"  And  ivhat  is  thaty  'which  binds  the  radiant  Sfy^ 
"  Where  tnfjel've  bright  Signs  in  beauteous  Order  lie  ? 

Spring,  1.  39,  4JX 
jiad 

In  medio  duo  Signa,  Conon  :  ^  quis  fait  alter^ 
Defcripjit  radio  totum  qui  gentibus  Orhtm  ; 
Tempera  qua  mejjbry  qu^e  curnjus  Arator  haberet  ? 

of  VirgiV%  3d  Bucolic  in  his  Eye  :  And  Caliban's  forgeting  tlic 
Names  of  the  Sun  and  Moon  in  this  Paffage  feems  to  have  had 
the  fame  Original,  though  the  Phrafe  is  copy'd  from  an  Au- 
ther  of  fuperior  Reputation- 


Remark 


Remark    Xllt 

A  R  I  E  l'  J  Song, 

Full  (k)  Fathom  five  thy  Father  lies^ 

Of  his  Bones  are  Coral  made  : 
Thofe  are  Pearls  that  were  his  Eyes  ^ 

Nothing  of  him  that  doth  fade ^ 

But  doth  fuffer  a  Sea-change^ 

Into  fomething  rich  and  Jirange, 

(k)  Mr.  Ware.  />.  23.  n.  6,  is  even  prolix,  in 
juftifying  Shakefpear  in  this  Song,  from  Gildon's 
Charge  of  trifling  ;  and  fo  far  he  deferves  the 
Thanks  of  the  Public  :  Nothing  being  more  Po- 
etical,  than  this  Method  of  fixing  ftrongly  in  Per- 
dimnd*s  Mind,  at  this  Jun6lure,  the  Idea  of  his 
Father's  Death;  the  Belief  of  which,  is  now  ab- 
folutely  neceffary  towards  carrying  on  the  Plot* 
as  Mr.  Warl?,  very  juftly  obferves  :  But  then,  he 
grofsly  affronts  every  one  who  can  read  Shakefpear^ 
by  aiferting  that  he  believes  the  general  Opinion 
joins  with  Mr.  Gildon  ;  when  Ferdinand  immediate- 
ly, after  the  Song,  tells  the  Defign  of  it.  "  This 
"  Bitty  does  remember  my  drown'd  Father  ;'*  and 
then  diredly  acknowledges  the  magical  Influence, 
here  fo  beautifully  fuppofed  by  the  Author,  to  be- 
gin its  Operation  on  the  two  Lovers, 

This  is  no  mortal  Bufinefs ;  nor  no  Sound, 
That  the  Earth  owns.        ^ 


Remark 


(33) 


Remark    XIV< 

Fcrd.    Moft  fure  the  Goddefs, 
On  whom  thefe  Airs  attend  !    Vouchfafe  my  Pray'r 
May  know,  if  you  remain  upon  this  Ifland  j 
And  that  you  will  fome  good  InftrucStion  give. 
How  1  may  bear  me  here  :  My  prime  Requeft 
(Which  I  do  laft  pfonourlce)  is^  O  you  wonder^ 
If  (I)  you  be  Mayd  or  no  ? 

Mi.  No  Wonder,  Sir^ 
But  certainly,  a  Mayd. 

{\)  If  you  he  Mayd  or  nof]  Great  Critics  are 
frequently  apt  to  oyer-fhoot  the  Mark,  and  fpy 
beauties^  and  Blemijhes^  where  no  other  Eye  can ; 
but  the  Mifchief  on't  is,  that  common  Underftand- 
ings,  not  being  able  to  fee  Things  in  the  fame 
Light,  are  apt  to  give  them  different  Names,  and 
to  call  their  Flowers  Faults :  As  'tis  likely  may  be 
the  Cafe  in  this  Place. 

Mr.  Warh.  p.  i6.  n.  9.  (following  Mr.  Pope's  Pd* 
teration,  but  fure  no  Amendment)  juft  after  hav- 
ing taken  Pains,  to  clear  his  Author  from  trifling, 
here  llrenuouQy  endeavours  to  make  him  guilty  of 
the  word  Sort,  punning :  By  changing  the  Subftan- 
tive  Mayd  [for  Maid]  into  the  Participle  made -^ 
and  has  fubjoin'd  a  long  Note  to  this  merry  Blun- 
der, to  illuftrate  his  Author's  (as  he  calls  it)  pleafant 
Miftake  :  For  no  Reafon  that  appears,  uniefs  it  is 
becaufe  (as  Shakefpear  finely  oblerves,  on  another 
Occafion) 

Conceit  in  weakeft  Mindsy?///  ftrongeft  works. 

Hamlet. 

E  Foi^ 


For  can  any  one  reafonably  imagine  Shake fpeaf 
in  this  Conjundure,  on  which  the  good  or  ill  For- 
tune of  Profpero^  the  chief  Charadler  of  the  Play, 
depended,  cou'd  fo  far  forget  himfelf,  as  to  let  the 
whole  Plot  {land  ftill  for  the  Sake  of  fo  low  a 
Pun  ?  The  Knowledge  whether  Miranda  was  mor- 
tal or  not,  might  be  proper  enough  to  fatisfy  Fer- 
dinand\  Curiofity,  and  if  the  latter,  to  obtain  Protec- 
tion for  him  •,  but  conduces  nothing  to  the  Bufi- 
nefs  in  Hand,  the  Marriage  of  Ferdinand  and  Mi- 
randa^ and  by  that  Match,  the  Relloration  o^  Prof- 
fer o  to  his  Dominions  •,  but  fure,  the  Knowledge 
whether  llie  was  fingle,  which  the  Poet  beautifully 
andjuftly  phrafes"  Maid  or  no",was  very  material  to 
that  Purpofe,  and  very  natural,  and  extremely  pro- 
per for  Ferdinand  to  enquire  into  :  He  felt  a  grow- 
ing PafTion,  and  was  willing  to  be  fatisfied  as  foon 
as  pofTible,  whether  he  might  indulge  it  or  not,  or 
whether  that  grand  Obftacle  of  her  being  already 
engaged,  flood  in  his  Way  ?  This  appears  clearly 
to  be  the  Poet's  Defign,  who  makes  both  the  Quef- 
tion  and  Anfwer,  naturally  proceed  from  the  Sub- 
jed:,  the  growing  Love  of  the  two  Perfons,  whofe 
Affections  are  hurried  on  towards  each  other,  by 
the  Impulfe  of  preternatural  Powers,  and  not  from 
the  idle  Curiofity  of  the  one,  or  the  ignorant  Sim- 
plicity of  the  other. 

•  Ferdinand  fees  her  in  Company  with  Profpero^ 
whom  he  does  not  yet  know  to  be  her  Father ; 
and  though  thefe  are  all  the  Perfons  he  has  yet  feen 
in  the  Ifland,  he  can't  tell  how  well  it  may  be 
peopled :  And  is  naturally  apprehenfive  fo  great  a 
Beauty  mud  have  produced  the  fame  Effed  on 
others,  he  feels  it  has  done  on  him ;  and  defires 
to  be  informed  of  the  Confequences. 

The  Author  confirms  this  Senfe  flrongly  four 
Speeches  after,  by  making  Ftrdinand  fay  to  her, 

i 

0 


(35) 

O  if  a  Virgin 

And  your  AfFe(5lions  not  gone  forth. 


which  would  have  follow'd  her  Anfwer  immediate- 
ly, if  the  natural  Surprize  he  was  under,  at  hear- 
ing her  fpeak  his  Language,  and  what  follows 
from  Prefpero^  had  not  prevented  it,  which  it  is 
much  fo  fharp-fighted  a  Critic  fhould  overlook  : 
However,  the  moral  Turn  of  his  Note  is  very  com- 
mendable. 


Remark   XV. 

Ferd.  —— Aly  felf  am  'Naples  ; 

Who,  with  mine  Eyes,  (ne'er  fince  at  ebb)  beheld 
The  King  my  Father  wrecked. 

Mir.    Alack  for  Mercy  ! 

Ftrd.  Yes  faith,  and  all  his  Lords  :  The  (m)  Duh  of 
Milan, 
And  his  brave  Son^  being  twain. 

Prof.  The  Duke  of  Milan^ 
And  his  more  brave  Daughter,  could  (n)  control  thee 
If  now  'twere  fit  to  do't 

(m) ne  Duke  of  Milan]  Mr.  fheohald^ 

p.  2  1.  n.  1 1,  of  his  Edition,  objeds  to  thefe  Words» 
"  ne  Duke  of  Milan,  and  his  brave  Son,**  the 
Duke  of  Milan  not  being  faid  to  have  any  Son  ; 
and  therefore  he  thinks  *tis  Error  Perfona :  But  if 
'tis  confidered  as  an  Enumeration  of  fome  of  the 
higheft  of  the  Lords,  who  with  the  King  fuf- 
fer'd  Shipwreck,  which  does  not  ncceffarily  im- 
ply being  drown'd,  being  himfelf  an  Inftance  of 
the  contrary,  it  may  very  grammatically  be  referr'd 
to  the  King's  brave  Son,  meaning  himfelf ;  Who 

E  2  might 
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rntglit  with  great  propriety  be  reckoned  one  of  his 
Father's  Lords,  tho'  with  as  great  good  Manners, 
he  mentions  the  Duke  fir  ft. 

And  then  theSenfe  will  be,  I  am  King  <?/ Naples 
fi^yfelf^  who  with  mine  Eyes  (ne'er  fince  dry)  be- 
held the  King  my  Father,  and  all  his  Lord5 
wreck' d  •,  his  brave  Son,  and  the  Duke  of  Milan^ 
being  two  of  thofe  Lords.  Shakefpear  made  ufe  or 
this  harlhConftru6lion  for  the  Sake  of  the  Antithe- 
fis  in  Son  and  Daughter. 

(.n)  ■  coud  control  thee]  control  for  con- 

trad  id. 

Remark    XVL 

Mir,  O  d^ar  Father, 
Make  not  too  rafh  a  Tryal  of  him,  (o)  foi" 
He^s  gentle  and  not  fear fuL 

(o)  ■■  *     for 

J^e^s  gentle,  and  not  fearful ^  Mr.  Warh.p.  27.  »,  2. 
fays,   *'  This  feems  to  be  an  odd  Way  of  exprefs- 
*'  ing  her  Senfe  of  her  Lover's  good  Qualitie^s." 
i.  e.  Mr.  Warb.  is  in  fome  doubt  whether  gopd 
Breeding,   and  Valour,   are  necefiary  Requifites  in 
a  Gentleman,  and  feems  to  think  it  odd  Ihe  fliou'd 
(sfteem  them  fo:    And   adds,    ''  It  is  certain  the 
^'  Beauty  of   it  is  not  feen  at  firft  View  ;"   but 
fure,  'tis  extremely  obvious,   that  fhe  plainly  ac- 
knowledges in  thefe  Words,  Ihe  is  forcibly  itruck 
with  the  Humility  of  his  Addrefs  to  her  •,  his  fi- 
lial Piety,  in  lamenting  the  Lofs  of  his  Father; 
and  his  general  Civility  in  Converfation,  till  Prof 
pro  threatens  to  treat  him  indignantly  •,  and  with 
his  Courage,  in  doing  what  Ihe  had  never  feen  be- 
fore, making  a  Shew  of  Refiftance  againft  Pr<?//>^r<?'s 
Fowpr  5  and  from  thefe  Qualifications,  fuperior  to 
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any  (he  had  known  but  in  her  Father,  fhe  is  fearful 
of  a  Struggle  between  them  left  the  former  fhou'd 
be  hurt  in  the  Adion  on  the  one  Hand,  or  her 
Lover  he  deftroy'd  by  Magick  on  the  other  :  Thus 
the  Poet  has  clearly  exprefs'd  in  five  Words,  all 
the  tender  Fear  that  Duty,  and  a  growing  AfFedion 
cou'd  (hew,  He's  gentle^  and  therefore  ought  not  to 
be  ill  treated  •,  and  not  fearful^  and  therefore  it  may 
be  dangerous  to  attempt  it. 

Remark    XVIL 

Prof.  Come  on,  obey : 
Thy  Nerves  are  in  their  Infancy  again 
And  have  no  Vigour  in  them, 

Ferd.  So  they  are : 
My  Spirits  as  in  a  Dream  are  all  bound  up.  (p) 

(p)  My  Spirits  as  In  a  Dream,  are  all  hound  upJ] 
Mr.  PFarh.  p.  29.  n.  3.  fays,  "  this  is  an  Allufion 
"  to- the  common  Senfation  in  Dreams,  C5?r."  But 
he  might  have  feen,  that  Shakefpear  might  as  well 
have  that  beautiful  PafTage  in  Virgil^ 

Ac  velut  in  fomnis  oculos  ubi  languida  preffit 
NoSfe  quies,  nequicquam  avidos  extender e  curfiu 
Velle  videmur.     At  in  mediis  conatibus  segri 
Succidimus ;  non  lingua  valet^  non  corpore  notae 
Sufficiunt  vires,  nee  vox^  nee  verba  fequuntur, 

^N.  XII.  V.  908. 

in  his  Eye  here,  as  the  Pa(rage  in  Ovid^  he  fuppo- 
fes  him  to  have  taken  Notice  of  in  another  Scene 
of  this  Play. 

Re-- 
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Remark    XVIIL 

ACT    IL     Scene   I. 

Gonz,  Befeech  you,  Sir,  be  merry  :  You  have  Caufc, 
(So  have  we  all)  of  Joy  !  For  our  Efcape 
Is  much  beyond  our  Lofs ;  our  (q)  Hint  of  Woe 
Is  common  ;  every  Day  fome  Sailor's  Wife, 
The  Mafters  of  fome  Merchant,  and  the  Merchant, 
Have  juft  our  Theme  of  Woe  :  But  for  the  Miraclca 
(I  mean  our  Preferyation)  fev/  in  Millions 
Can  {peak  like  us  :  Then,  good  Sir,  vireigh 
Our  Sorrow,  with  our  Comfort. 

(q)  .-.-^ our  Hint  ofJFoe,]  Mr.  Wark  p,  ^o. 

«.  4.  changes  Hint  for  Slint ;  but  if  he  cou'd  have 
taken  the  Hint,  he  wou'd  have  found  the  old 
Reading  trueft,  and  much  the  mod  poetical  to 
exprefs  the  Lightnefs -of  their  Caufe  of  Grief, 
which,  comptf  d  to  many  others,  was  but  a  Hint, 
ilight,  and  fmall :'  The  Proportion  of  it,  (to  which 
Stint  alone  can  referj  it  cou'd  not  be,  for  they 
T  ^re  but  juft  beginning  to  feel  their  Mifery  ;  and 
therefore  can  only  be  intended  of  the  Slightnefs  of 
it,  as  the  true  Senfe  of  the  Word  imports :  Which 
does  not  fignify  or  imply,  "  Prognoflication"  or 
Foreknowledge,  but  a  faint  Communication,  of 
fomething  till  then  unknown,  or  not  remembered. 
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Remark    XIXo 

Jlon.    (r)  Pry'thee  Peace. 

(r)  Mr.  Pope  (and  Mr.  fVarb,  p.  30.  n.  5.  ap- 
plauds his  Judgment,  by  adopting  it)  fays,  "  All 
"  this  that  follov/s  from  the  Words  '  prithee  Peace* 
*'  to  the  Words  '-you  cram  thefe  Words  into  mine 
"'  Ears^  &c.  feems  to  have  been  interpolated  (per- 
"  haps  by  the  Players)"  but  fure  he  did  not  con- 
fider  that  in  this  fancied  Interpolation,  the  Poec 
has  fkilfully  open'd  fo  much  of  the  Story,  as  was 
neceflary  to  the  Plot,  vv'hich  preceded  the  Open- 
ing of  the  Play.  Sebaftian,  and  Anthonio,  found 
their  Confpiracy  againfl  Alonzo^  as  well  on  the 
Circum [lance  of  Claribers  Marriage  in  Africa^  as 
on  Fef-dinand' s>  fuppofed  recent  Death  j  her  Diilancc 
from  Naples^  being  one  main  Inducement  for  them 
to  undertake  the  treacherous  Defign.  Mr.  ^eob, 
therefore,  />.  23.  ;;.  12.  has  juftly  exploded  this 
Piece  of  Criticifm. 

Remark    XX. 

Seb.  He  receives  Comfort  like  cold  Porragf . 
Ant.  The  (s)  Vifitor  will  not  give  him  o'er  io. 

(s)  The  Vifitor  will  not  give  him  o^er  fo.']  Mr. 
Warb.  ibid.  n.  6.  changes  Vifitor  into  ^Vifer  abbre- 
viated for  Advifer  \  but  certainly  the  old  Reading 
may  (land,  even  in  this  Senfe,  if  this  Gentleman 
recolledts  enough  of  the  Univerfity  to  remember 
the  Duty  of  a  Vifitor^  which  is  to  advife  and  cor- 
real j  as  Gonzalo  is  here  trying  to  do  the  King's  in- 
temperate 
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temperate  Grief:  Which  Sebajlian^  and  Anthonio 
endeavour  to  ridicule,  by  making  him  aflume  the 
Charader  of  a  Vifitor,  or  Reformer. 

The  Lownefs  of  the  Dialogue,  fo  frequent  in  our 
Poet,  and  in  all  his  Contemporaries,  (the  learned 
Ben  not  excepted)  and  which  has  been  fo  often 
lamented,  and  condemn'd  in  Shakefpeary  does  not 
in  the  lead  contradict,  but  that  it  might  be  de- 
fign'd  as  a  Satire  by  the  one,  as  it  is  allow'dly  by 
the  other,  on  the  vicious  Prevalence  of  that  fnip- 
fnap  Wit,  then  fo  much  in  Vogue  :  And  intended 
purely  to  expofe  it,  rather  than  any  Fondnefs  Shake- 
fpear  had  for  it ;  or  that  tame  Compliance  with  the 
Mode,  it  has  generally  been  attributed  to. 

And  if  what  he  makes  Gonzalo  fay  in  the  Clofe 
of  this  Scene  be  duly  attended  to,  it  gives  a  ftrong 
Turn  that  Way. 

Alon.  PryUhee  no  more^  thou  doft  talk  nothing  to  me. 

Gonz,  I  do  well  believe  your  Highnefs :  And  did  it  to 

minijier  Occafton  to  thefe  Gentleynen^  who  are  of  fuch  {^n" 

fible,  and  nimble  Lungs,  that  they  always  ufe  to  laugh 

atNoTHiNG. 

Ayii,  ^Twas  you  we  laughed  at. 
Gonz.  Who  in  this  Kind  of  Merry  Fooling  am 
Nothing  to  you  :  So  you  may  continue,    and  laugh  at 
Nothing^?///. 

Ant.  Wloat  a  Blow  was  there  given  ! 
Who  does  not  fee,   this   evidently  fatirizes  that 
Fault,    for  which  the  Poet  has  been  fo  often  un- 
juftly  upbraided  ? 


Re- 
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Remark  XXL 

Gonz,  Pth'  Commonwealth,  I  wou'd  by  Contraries 
Execute  all  Things  :  For  no  Kind  of  TrafEck 
Wou'd  I  permit ;  no  Name  of  Magiftrate  ; 
Letters  fhou'd  not  be  known;  Riches,  Poverty, 
And  Ufe  of  Service,  none  ;  Contrail,  Succeflion, 
Bourn,   Bound  of  Land,  Tilth,  Vineyard,    none; 
No  Ufe  of  Metal,  Corn,  or  Wine,  or  Oil  j 
No  Occupation,  all  Men  idle,  all. 
And  Women  too ;  but  innocent  and  pure : 
No  Sovereignty. 

Seb.  Yet  he  wou'd  be  King  on't. 

Ant,  The  (t)  latter  End  of  his  Qommonwealth  forgets 
the  Beginning, 

(t)  ^he  latter  End  of  his  Commonwealth,  £f?^.] 
Mr.  Warb.  p,  ^4.  n.S.  fays,  "  All  this  Dialogue  is  a 
"  fine  Satire  on  the  Utopian  Treatifes  of  Govern- 
*'  ment-,"  but  it  may  perhaps  with  greater  Juftice 
to  the  Poet,  be  look'd  upon  as  a  Compliment  to 
Sir  Philip  Sidney's  Arcadia^  and  Lord  Bacons  New 
Atlantis :  The  Praifes  being  put  in  the  Mouth  of 
Gonzalo^  who  is  drawn  as  a  good,  and  a  wife  Man, 
and  the  Sneers  in  thole  of  Sehaftian^  and  Anthonio, 
two  no  very  favourable  Characters. 

Remark   XXIL 

Seb,  What  a  ftrange  Drowfinefs  pofTeffes  them  I 

Ant.  It  is  the  Quality  o'th'  Climate. 

Seb.  Why 
Doth  it  not  then  our  Eye- lids  fink  ?  I  find 
Not  mv  felf  difpos'd  to  fleep. 

F  Ant, 
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Ant,  Nor  I,  my  Spirits  are  nimble : 
They  (u)  fell  together  all,   as  by  Confent 
They  dropt,  as  by  a  Thunder-ftroke  :  m 

(u)  ney  fell  together  all  ]  Mr.  Theoh,  /^.  29.  and 
Mr.  Warh.p.  36.  point  this  PafTage  thus. 

They  fell  together  all  as  by  Confent, 
They  dropt  as  by  a  Thurider-flrok*. 

But  if  it  was  pointed  as  follows. 

They  fell  together,  all  as  by  Confent ; 
They  dropt,  as  by  a  Thunder-ftroke  :  — - 

perhaps  it  wou'd  give  a  more  poetic  Turn  to  the 
Defcription,  by  the  Climax  from  their  own  A61,  to 
fome  preternatural  Caufe  *,  which  feems  manifeftly 
to  have  been  intended,  by  introducing  Ariel  with 
Iblemn  Mufic,  which  was  to  have  only  that  fom- 
niferous  Effedl,  there  being  nothing  confequent 
following  on  his  Entrance,  but  the  fudden  Drow- 
finefs  which  fiezes  Gonzalo^  Alonzo^  Adrian^  -and 
Francifcoy  immediately  thereon. 


Remark    XXIII. 

Seh,  — — And  thou  doft  fpeak 

Out  of  thy  Sleep  :  What  is  it  thou  did'fl  fay  ? 
This  is  a  ftrange  Repofe,  to  be  a-fleep 
With  Eyes  wide  open  :  Standing,  fpeaking,  moving  5 
And  yet  fo  faft  a-fleep. 

Ant,  Noble  Sebojiiany 
Thou  let'ft  thy  Fortune  fleep ;  die  rather  :  Wink'ft 
Whilft  thou  art  waking. 

Seb,  Thou  doft  fnorediftinaiy; 
There's  Meaning  m  thy  Snores. 

Ant, 
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J?it^  I  am  more  ferious  than  my  Cuftom;  you 
Muft  be  fo  too,  if  heed  me  :  Which  to  do, 
(w)  Trebles  thee  o'er, 

(w)  Trebles  thee  o*er\  Anthonio  is  going  to  per- 
fuade  Sebaftian  to  deftroy  the  King  his  Brother,  and 
feize  his  Throne  •,  and  to  induce  him  to  Hften,  tells 
him,  what  he  is  about  to  propofe  will  make  Sebaf- 
tian three  Times  greater  than  he  is,  at  that  Junc- 
ture :  And  Mr.  JVarb.^s  Remark,  />.  27.  ;/.  i.  on  the 
j5^r<7;^^/'s  Alteration  to  "  troubles  thee  not"  was  ne- 
cefifary  •,  but  it  would  have  been  but  fair,  to  have 
acknowledged  who  led  him  into  that  Error  ;  for 
there  was  a  Reading  nearly  of  that  Kind  long  be- 
fore the  Oxford  Edition  came  out,  as  may  be  i^tn 
m  Mr.  Tbeob,  Vol.  i.  />.  30.  n,  14.  in  fine. 

Remark  XXIV. 

Ant.  ■  No  Hope  that  Way, 

Is  another  Way,  fo  high  an  Hope,  that  even 
Ambition  (x)  cannot  pierce  a  IVink  beyond^ 
But  doubt  Difcovery  there. 

(x)   cannot  pierce  a   Wink  beyond']    Mr. 

JVarb.  p.  38.  n.2.  very  juftly  correds  the  Oxford 
Edit,  in  this  Paffage  alfo  ;  where  doubt  is  chang'd 
for  Drop  :  But  whether  to  pierce  a  Wink  beyond  fig- 
nifies  barely  to  fee  or  difcern,  will  admit  a  Query.? 
Ambition  prompts  Men  to  look  forward  from  the 
Point  fhey  poffefs,  to  fomething  that  appears  more 
advantagious  ;  and  to  ufe  their  utmofl  Endeavours 
either  by  Eorce  or  Fraud  to  obtain  it :  And  Antho- 
nio here,  tells  Sebafiian^  (whofe  ambitious  Nature 
he  is  acquainted  with,  and  endeavouring  to  work 
Qi\]  that  it  is  impolTible  for  him  with  his  utmofl 

F  2  Pene- 
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Penetration  to  fee  any  Profpedl  of  Greatnefs  be- 
yond what  the  prefent  Hope  affords  him,  but  what 
muft  be  very  dubious  *,  i.  e.  If  he  lets  flip  the  Op- 
portunity which  now  offers,  by  killing  the  King, 
(his  Son  being  drown'd,  as  they  fuppofed)  to  fe- 
cure  the  Throne  of  Naples  to  himfelf  j  it  was  very 
doubtful  v/hether  any  other  would  ever  offer  to  his 
Hope  :  And  not  as  Mr.  IVarb,  expreffes  it,  doubt 
whether  that  Hope  was  a  Hope  or  not ;  which  is 
not  very  wide  of  the  Abfurdity  he  charges  on  the 
Bat'oneth  Alteration. 


Remark    XXV. 

Ant.  Then  tell  me 
Who's  the  next  Heir  of  Naples  ? 

Seb.  Clarihei. 

Jlnt.  She  that  is  Queen  of  Tunis',  fhe  that  dwells 
Ten  Leagues  beyond  Man's  Life  ;   (he  that  from  Naples 
Can  (y)  have  no  Note^  unlefs  the  Sun  were  Pofl, 
(The  Man  i'th'  Moon's  too  flow)  till  new-born  Chins 
Be  rough  and  razorable ;  ■■ 

(y)  Can  have  no  Note]  We  are  told  by  Mr.  Warh. 
p.  38.  n.  3.  that  Mr.  Pope  fays  this  means  "  no  Ad- 
*'  vice  by  Letter";  and  he  not  contradiding  it,  ap- 
proves it :  Thus  all  the  Commentators  cramp  the 
extenfive  Scope- of  the  Poet's  Expreflion,  to  the 
narrow  Limits  of  their  own  confin'd  Ideas. 

Shake f pear  here  takes  in  the  whole  View  of 
their  then  refpedive  Situations :  Ferdinand^  drown'd 
fas  is  imagined)  Clarihei  married  in  'Tunis^  out  of 
the  Reach  of  Information  unlefs  fent  exprefsly  ; 
there  being  great  Improbability,  not  to  fay  Im- 
poffibihty,  fhe  ihould  hear  by  Report  her  Father 

anc} 
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and  Brother  were  dead :  Alonzo^  going  to  be  de- 
flroy'd  in  an  uninhabited  Illand  ;  and  Sehajlian 
getting  from  that  Illand,  (if  ever  he  gets  off) 
King  of  Naples  -,  and  both  till,  and  after  his  Ar- 
rival there,  preventing  by  his  Authority,  any  Em- 
baffy,  (which,  'tis  fubmitted,  is  rather  a  properer 
Way  of  notifying  the  Acceffion  to  a  Th-rone,  than 
a  Letter  by  the  Poll:)  from  being  fent  to  1'unis  ; 
and  confequently  Clarihel^  from  knowing  her  Right, 
till  Sehajlian  had  fecurely  fix'd  his  Power,  unlefs 
(lie  fnould  learn  it  by  Rumour,  which  the  Poet  fup- 
pofes  file  could  not  do  Time  enough  to  be  of  any 
Ufe  :  Ajid  this  is  his  Meaning  of  no  Note  \  for 
Shakefpear  was  enough  acquainted  with  Geography, 
to  know  that  a  Courier  might  go  from  the  remoteir 
Part  of  Ital)\  to  the  utmofl  known  Extent  of 
Barbara,   Ion 2:  before 


■  new-born  Ghins 

Grew  rough  and  razorable,  — — 

if  the  Difiance  was  the  only  Impediment. 

And  here  the  Poet  has  fhewn  his  great  Skill  in 
Human  Nature  :  yi'?^/i?^;?/^,whofe  Tendency  to  Evil 
is  (defcribed  by  himfelf  in  this  Scene,  forgets,  in 
his  flrong  Propenfity  to  Power  and  Mifchief,  all 
the  Circum (lances  that  make  againft  him  :  The  be- 
ing in  a  defart  Place ;  nothing  for  his  Monarch 
(when  he  has  made  him)  to  rule  over,  or  to  be  en- 
rich'd  by  ;  nor  any  reafonable  Profped  of  ever 
getting  out  of  that  Situation:  And  beyond  even 
this,  he  forgets  that  the  refl  of  Alonzo"^  Y\ttX.^ 
(which  he  may  believe  have  efcaped  the  Storm,  as 
he  fees  none  of  them  wreck'd)  are  on  their  Paf- 
fage  homeward,  with  the  melancholy  Tidings  of 
l\\^  Lofs  of  their  King  and  Prince  j    the  Confe- 

quence 
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quence  of  which  muft  naturally  be,  the  Vacancy  itt 
the  State  would  be  filled  up,  and  all  fettled,  be- 
fore Sehajiian^  in  all  human  Probability,  could  put 
in  his  Claim. 


Remark  XXVI. 

Jnt.  '■  (z)  She  that  from  whom 

We  all  were  Sea-fwallowM;   tho*  fome  caft  again. 
And  by  that  Dejiiny  to  perform  an  A61:, 
Whereof  what's  paft  in  Prologue  ;  what  to  come, 
Jn  yours  and  my  Difcharge.  — — i 

(z)  She  that  from  whom^  &c.]  The  whole  Tribe 
of  modern  Editors,  alter  this  Paflage  thus  ; 


She  from  whom 


JVe  were  Sea-fwallow' d  t,  tho"  fome  cajl  again. 
May  by  that  Dejiiny  perform  an  ASf, 
IVhereof,  what's  paji  is  Prologue  -,  what  to  come^ 
Is  yours  and  my  Difcharge »  «_« _ 

But  have  not  thought  fit  to  Ihew,  either  Authority 
or  Keafon  for  the  Change :  Which  is  tacitly  admit- 
ting they  could  not  produce  the  firft;  and  if  call'd 
upon  for  the  lafl,  'tis  thought  they  would  be  at 
fome  Lofs  to  find  it ;  there  being  feveral  glaring 
Abfurdities,  not  to  fay  Contradidions,  in  this  their 
critical  Emendation. 

1.  They  leave  out  the  Word  all  in  the  2d  Line, 
which  is  quite  necelTary  here:  Anthonio  taking  it 
for  granted  Ferdinand  is  drown'd,  by  the  Contrail 
betwixt  the  Words  all,  and  Jorne,  ilrengthens  his 
Projed,  as  it  hints  a-freih  the  Death  of  the  King^s 
Son,  which  gave  Birth  to  it. 

2.  They  invalidate  the  Strength  of  his  Argu- 
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ment,  as  to  the  End  for  v;hich  fome  were  cafi  again ; 
viz.  by  that  Dejliny  to  perform  an  A6l^  (to  which, 
the  mentioning  the  Death  of  Ferdinand^  and  the 
Marriage  of  ClariheU  ferves  as  a  Prologue)  i.  e.  to 
murther  Alonzo^  and  feize  the  Throne :  And  Shake- 
fpear^  by  coupling  the  Means  *'  being  cafi  again^^ 
with  the  Endy  "  by  that  Defiiny  to  perform^  &c.'* 
fhews  he  meant  the  Argument  to  be  ufed  conclu- 
fively  by  Anthonio^  to  vanquifh  the  Doubts  of  Se- 
haftian^  who  appears  with  great  Unaptnefs  to  the 
Bufinefs.  But  thefe  Gentlemen  by  putting  it  in 
th.t potential  Mood^  May  by  that  'Defiiny ^  render  it 
only  probably  perfuafive ;  the  whole  Force  of 
Anthonio^s  Reafoning  now,  being  that  by  the  Defiiny 
cf  efcaping^  they  have  it  in  their  Power  to  kill  Alon- 
zo,  and  may  do  it  if  they  will :  Whereas  Shakefpear 
makes  him  reafon  with  much  more  Force;  they 
are  deftirCd  to,  and  muft  do  it. 

3.  By  changing  the  Prepofition  in^  to  the 
Verb  neutral  is^  in  the  lall  Line  and  half,  they  to- 
tally alter  the  Meaning  ;  contradicling  that  known 
Maxim,  that  //  is  impojfihle  for  the  far/ie  l^hing  to  be^ 
and  not  to  be  at  the  fame  Infiant ;  for  if  it  is  pafl^  it  is 
not  nQv/,  and  if  it  is^  it  is  not  pafi.  All  which  Con- 
tradidlions  are  avoided,  by  letting  the  PalTage  ftand 
as  it  does  in  the  old  Edit,  which  wants  no  Altera- 
tion, unlefs,  for  the  Sake  of  doing  fomething  in 
the  Critics  Way,  they  blot  out  (as  they  have)  the 
Word  that  in  the  firft  Hemiftich  ;  and  if  they 'muft 
go  farther,  make  the  Noun  Defiiny^  in  the  3d 
Line,  a  Verb,  and  by  that  deftin'd  to  perform.  Sec. 
But  thefe  Gentlemen  feem  to  have  learnt  their 
Art  from  the  Profeflbrs  of  a  certain  Myftery,  who 
when  once  call'd  in,  if  they  can't  find  Work,  take 
Care  to  make  it,  though  at  the  Rifque  of  their 
Employer's  Good,  and  their  own  Reputation. 
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Remark  XXVIL 

Seb,  What  Stuff  is  this?  How  fay  you  f 
*Tis  true,  my  Brother's  Daughter's  Qiieen  of  Turn's  | 
So  is  fhe  Heir  of  Naples :  'Twixt  which  Regions 
There  \sfo?ne  Space. 

Ant,  A  Space ^  whofe  ev'ry  Cubit 
Seems  to  cry  out,  how  fhall  that  Claribd 
Meafure  (a)  us  back  by  Naples  P  Keep  in  Tunis. 
And  let  Sebajiian  wake. 

(a)  Meafure  us  hack  by  Naples?']  This  PafTage  is 
now  alter'd  thus  ; 


how  Jlmll  that  Claribel 


Meafure  us  back  to  Naples  ?  Keep  in  Tunis. 
And  let  Sebaftian  wake.  • 

But  furely  with  great  Injuflice  to  the  Author's 
poetical  Imagination  ;  which,  as  it  animates  each 
Cubit  to  cry  out^  fo,  it  makes  Naples  the  Inftru- 
ment  of  Menfuration,  and  not  like  them,  barely 
the  Ratio  of  Diflance:  For  Ships,  Seas,  and  Winds, 
were  equally  capable  of  carrying  her  back  from 
^unis  to  Naples,  as  they  had  been  of  bringing  her 
from  Naples  to  Tunis ;  and  therefore  not  the  Means 
i)ut  the  Motive  of  her  returning,  is  here  enquired 
after  by  how,  and  the  Place  poetically  put  for 
the  Bufmefs.  ^ 

But  thofe  clear-fighted  Gentlemen,  Meflleurs 
Theob.  and  TVarh.  not  being  able  to  conceive  why 
Claribel  ^o^^]:'^  go  beyond  Naples-,  that  being  the 
only  Senfe  they  could  perceive  in  the  Word  by, 
(tho'  if  they  had  remember'd  their  old  Friend 
William  Lilly^  they  might  have  recollecled  it  ferv- 
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ed  for  a  Sign  to  the  Ablative,  as  welJ  as  for  a  Pre- 
poficion  to  the  Accufative  Cafe)  they  concluded  it 
wrong,  and  therefore  cafhier'd  it ;  and  with,  it  as 
bold  an  Image,  as  perhaps  any  in  Shakefpear. 

By  the  Change  'of  Pointing  they  haVe  alfo  loft 
another  Beauty^ 


■  keep  in  Tunis, 

And  let  Sebaftian  wake^ 


as  they  read  it,  conveying  no  Idea  at  all,  as  Hie 
cannot  meafure  the  Cubits,  (as  they  would  have 
Her)  back  to  Ndpks^  and  keep  in  Tunis  too  :  But 
if  it  ftands  as  above  quoted,  from  the  old  Edit. 
(or  if  they  do  not  like  a  Period,  let  them  put  a 
Colon  there)  it  will  appear  a  beautiful  Apoflrophe 
to  Claribel^  advifing  her  to  remain  fafe  and  quiet 
where  ihe  is,  and  not  attempt  the  Danger  and  Dif- 
ficulty of  the  Voyage,  as  fhe  will  have  not  only 
the  Winds  and  Waves  to  encounter  in  her  PafTage, 
but  alfo  the  Traitor's  Power,  when  fhe  arrives. 
Anthonio  then  diredlly  returns  to  his  Purpofe,  and 
calls  upon Sehjlian  to  be  attentive: 

Jnd  let  Sehaftian  wake. 

Thus  in  Julius  C^far^ 

0  Confpiracy  ! 


Sha7n^Ji  thou  to  Jhew  thy  dang'^rous  Brow  by  Night , 

When  Evils  are  moji  free  I  O  then^  by  Day^ 

Where  wilt  thou  find  a  Cavern  dark  enough ^ 

Ts  mafque  thy  monJiWous  Vifage  ?  Seek  none  Confpiracy. 
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Remark    XXVIIL- 

S(h»  But  for  your  Confciencc. 

jfnt,  (b)  I,  Sir,  where  lies  that  ?  if  'twere  a  Kjbc^' 
'TwouM  put  me  to  my  Slipper :  But  I  feel  not 
This  Deity  in  my  Bofom  ;  twenty  Confciences 
That  ftand  'twixt  me  and  Miiariy  candy'd  be  they 
And  melt  e'er  they  moleft.     Here  lies  your  Brother j, 
No  better  than  the  Earth  he  lies  upon,  i^c. 

(b)  /,  Sir,  where  lies  thatY]  The  modem  Editors 
have  varied  this  Paffage,  by  dividing  the  Lines 
thus, 

Seb.  But  for  your  Confcicnce, 

Ant.  /,  Sir,  where  lies  that  P 
If  'twere  a  Kybe,  'twould  put  me  to  my  Slipper: 
But  I  feel  not  this  Deity  in  my  Bofom, 
Ten  Confciences  thatfiand  'twixt  me  and  Milan, 
Candfd  be  they  and  melt  e'er  they  molefl  ! 
Here  lies  your  Brother  ■ 
No  better  than  the  Earth  he  lies  upon,  &c. 

and  altered  the  Poet's  Word  Twenty  to  Ten,  for  the 
Sake  of  Metre,  'tis  to  be  fuppofcd,  but  Ihew  no 
Authority  for  thus  difturbing  the  old  Text;  and 
however  the  Meafure  may  be  permitted  to  pafs, 
there  appears  noReafon  why  they  Ihould  leffen  the 
Force  of  the  Poet's  Exprcffion  full  half ;  nor  is 
Mr.  PFarh*s  Explanation  of  the  Term  candy'd,p.^g. 
n.  4,^  "  i.  e.  did  ten  Confciences  play  all  their  Tricks 
**  with  me,  fometimes  proving^ery  fiubborn,  and  fome- 
"  times  again  as  fupple  ;  now  frozen  up  with  Cold, 
"  nozv  dijfohed  with  Heat-, yet  they Jhould ne'er  mo- 
*'  left,  £5?^."  quite  facisfaftory ;  the  Poet  feeming 
here  to  allude  to  the  commpn  Effcd  of  Things  fo 
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preferv'd,  and  makes  Anthonio  declare  all  the  Re- 
morfes  of  his  Confcience,  which  he  happily  ex- 
prefTes  by  twenty  Confciences^  Ihall  as  eafily  melt  as 
a  candy'd  Sweatmeat,  and  give  him  no  more 
Trouble. 

The  Break  made  by  them  at  the  End  of  the  6th 
Line,  which  is  not  in  the  Edition  of  1632,  has  no 
Force,  nay,  is  ufelefs  where  they  have  placed  it ; 
for  if  a  Paufe  is  at  all  neceflary,  it  ought  to  be 
made  after  the  next  Line, 

'  here  lies  your  Brother, 
No  better  than  the  Earth  he  lies  upon  ;  ^ 

where  it  will  be  much  more  natural  between  the 
Defcription  of  the  State  Alonfo  is  in,  Sleep  j  an4 
that  Anthonio  propofes  to  put  him  in.  Death. 


Remark    XXIX, 

Ant.  This  antient  (c)  Morfel^  this  Sir  Prudence,  who 
Shou'd  not  ubpraid  our  Courfe.  — — 

(c)  ^his  ancient  Morfel]  This  Term  Morfel^  Mr. 
Warb,  p.  40.  n.  5.  is  very  angry  with,  and  fays  wc 
muft  read  Morale  and  has  accordingly  alter*d  the 
Text,  faying,  ^tis  a  Way  of  Speaking  very  fami- 
liar with  Shakefpear^  and  cites  for  Proof, 

And  why^  my  Lady  Wifdom,  hold  your  Tongue^  good  Pru^ 
dence,  Rom.  &  Jul.  A61  iii,  Sc,  ult. 

which  gives  no  Strength  to  his  AiTertion  •,  for  tho' 
Morality  is  true  Wifdom,  yet  there  have  been,  who 
chofe  to  be  held  for  wife  Men,  who  were  not  over^ 
burthened  with  Morals,  as  this  Editor  may  find  in 
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a  very  wife  and  chriftian  Note,  on  the  Speech  of 
JVolfiy^  in  Hen.  VIII,  Act  3.  Sc.  ult.  where  it  is 
faid,  ''  /?  good  Chrifiian^*  will  make  a  very  ill^  and 
nnjvifi  Statefman.  The  Poet's  Defign  here  was  to 
fhew  in  what  great  Contempt  Anthonio  held  all 
Appearance  of  Goodnefs,  and  not  to  make  him 
give  Gonzah  the  Eulogium,  juftJy  due  to  his  real 
Character ;  wherefore,  he  treats  him  in  that  diminu- 
tive Manner,  which  is  common  with  this  Author ; 
as  Hamlet  fays, 

A  King  of  Shreds  and  Patches.  A61  iii.  Sc.  14. 

And  in  another  Place, 

Ham.  ne  King^  is  a  Thing. 

Guild.  A  T'hing,  my  Lord  f 

Ham.  Of  nothing. Ham.  Act  iv.  Sc.  4. 

Which  are  exa6tly  equivalent  to  Morfel  hcrCy  and 
ufed  to  fhew  the  higheit  Contempt  in  the  Speaker. 

Remark    XXX. 

^nter  Ariel  ivitb  Muftc  and  Song, 
Ar,  My  Mafter,  thro'  his  Art,  forefees  the  Danger, 
That  you  (his  Friend)  are  in  ;  and  fends  me  forth 
(For  elfe  his  Projed  dies)  (d)  to  keep  them  living. 

(d)  To  keep  them  living]  Mr.  Warh,  p.  40.  n.  6. 
fays  Alonfo  and  Anthonio  are  the  Perfons  meant  by 
tbem,  above,  and  reafons  very  drolly  on  the  Alte- 
ration made  by  the  Oxford  Editor.,  who  changes 
them  intoj^^  ;  But  it  will  be  fomething  difficult  for 
this  G(?ntleman  to  fhew,  how  Profpero^s  Projed  at 
all  depended  upon  Anthonio'' %  Life,  or.  that  that  was 
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In  any  Sort  of  Danger  fince  coming  to  Land ;  for 
however  ilrong  his  Intention  was  to  murder  AlonfQ 
and  Gonzdoy  he  fays  not  one  Word  of  Suicide^  nor 
does  he  betray  the  leaft  Apprehenfion  of  Harm 
from  Sebajiian  or  the  others,  who  are  aQeep  or  ab- 
fent ;  it  is  therefore  clear,  the  Perfons  to  be  kept 
living,  were  only  thofe  who  were  in  Danger  of 
dying,  Alonfo^  as  neceflary  to  Profpero\  Project, 
and  Gonzalo  as  his  Friend. 


Remark   XXXI. 

Gon,  Now,  good  Angels,  preferve  the  King  ! 

[They  wake, 

Alon.  Why,  how  now,  ho  ?  Awake  ?  Why  are  you 
drawn  ? 
Wherefore  this  ghaflly  Looking? 

Gon,  What's  the  Matter  ? 

Bch,  While  we  {i:ood  here  fecuring  your  Repofe, 
Even  now,  zve  heard  a  hollow  Burji  of  bellowing 
Like  Bulls^  or  rather  Lions ;  did't  not  ivake  you  ? 
It  Jh'uck  mine  Ear  moji  horribly, 

Alon.  I  heard  nothing. 

Ant.  O,  'twas  a  Din,  to  fright  a  Monger's  Ear ; 
To  make  an  Earthquake  :  Sure,  it  was  the  Roar 
Of  a  whole  Herd  of  Lions. 

Alon.  Heard  you  this  ? 

Gon.  Upon  my  Honour,  Sir,  I  heard  a  Hurnming, 
And  that  a  ftrange  one  too,   (e)  which  did  awake  me, 

(e)  Which  did  awake  me?^  The  Air  of  Probability 
here  given  to  Sebajiian  s  and  Anthonio\  Pretence  of 
having  heard  a  violent  Noife,  which  had  occafion'd 
them  to  draw  their  Weapons,  by  the  Confirmation 
of  Gonzalo^  who  had  really  been  wak'd  by  Ariel's 
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Singing  in  his  Ear,  is  a  fhining  Proof  of  the  Poet*$ 
gre^t  Skill  and  Judgment. 

Remark  XXXIL 

Enter  Stephano  fmgtng. 
Cat,  Do  not  torment  me.  Oh  ! 
Ste.  What's  the  Matter  ?  (f )  Have  we  Devils  here  ? 
Do  you  put  Tricks  upon's  with  Salvages  and  Men  of 
JndeP 

(f )  Have  we  Devils  here  f]  This  feems  to  be  much 
more  a  Sneer  at  fome  particular  Fraud,  ufed  in  the 
Author's  Time,  by  Ihewing  fomething  fictitious 
under  thofe  Titles,  than  at  the  Travels  of  Maunde- 
ville-,  for  as  to  his  Stale  of  Devils,  mentioned  by 
Mr,  fFarl?.  />.  44.  ».  9.  it  muft  appear  a  great  Sole- 
cifm  in  the  Poet  to  fatirize  the  Hiftorian,  for  that, 
when  his  whole  Play  is  built  on  the  Do6lrine  of 
their  Inhabiting  the  Earth,  and  doing  whatever 
Mifchief,  their  Mafters,  the  Enchanters,  fet  them 
upon. 

Remark    XXXIII. 

Ste.  ■■  (g)  his  forivard  Voice  now,  is  to  fpeak  welj 

of  his  Friends,  his  bachvard  Voice  is  to  utter  foul  Speeches 
and  to  detra^i. 

(g)  His  forward  Voice']  Mr.  PVarl?,  p.  45.  has 
chang'd  utter  in  this  Speech  for  fpatter^  againft  all 
Authority,  as  well  as  Reafon,  Senfe,  and  Grammar-, 
for  to  make  a  Voice  fpatter  [commaculare^refpergere'] 
foul  Speeches,  is  perhaps  a  greater  (7)  "  Anomaly^'' 
than  any  in  Shakefpear^  and  tnixing  Modes  with  a  Ven- 


{'j]Warb,  Preface,  />.  \6. 


geancc 


(  55  ) 

geance :  He  has  indeed  mark'd  this  Pafiage  as  a 
Beauty,  as  it  certainly  is,  being  an  elegant  defcrip- 
tive  Satire,  on  all  time-ferving  Flatterers,  who  fpeak 
fair  to  the  Faces  of  thofe  they  hang  upon,  but  be- 
hind their  Backs  traduce  and  revile  them.  That 
this  Vice  was  frequently  pradlifed  in  thofe  Times, 
many  PaiTages,  in  our  Author,  and  Ben.  Johnfon^ 
will  make  apparent.  Mr.  Theob.^v,  Conjedure,  that 
Butler  took  the  Hint  of  his  Defcription  of  Fame 
from  this  Pafiage,  is  far  from  unreafonable. 

Remark    XXXIV. 

Ste»  — —  How  cam'ft  thou  to  be  the  (h)  Siege  of  this 
(i)  Moon-Calf  f>  Can  he  (k)  vent  Trinculo' s  ? 

(h)  The  Siege,  &c.]  An  Aliufion  to  an  Effed  of 
Medicine. 

(i)  This  Moon-Calf.?]  Mr.  U^arb.  p,  45.  ».  i. 
has  given  a  metaphyfical  Account  of  the  Ufe  of 
this  Term,  but  if  he  had  confidered  it  phyfically, 
he  might  have  found  it  was  originally  appropriated 
to  a  monftrous,  or  unform'd  Produdion,  called  in 
Latin  Mola^  Partus-Limaris^  [  a  Lumpy  Mole^  or 
Moon-Birth']  in  which  Senfe  Shakefpear  very  proper- 
ly ufes  it  to  his  Monfter. 

(k)  Can  he  vent  Trinculo^s]  The  Aliufion  to  Me- 
dicine continued. 

Remark  XXXV. 

Trin. this  is  a  very  (hallow  Monfter ;  (I)  I  afraid 

cf  him  P 

(1)  I  afraid  cf  Him  P]  MefTrs.  neob,  p.  38.  «,i8„ 
and  fVarb.  p.  46.  n,  2.  fay  this  is  a  Brag  of  Trincu- 
/^'Sj  which  it  is  very  far  from  5  it  being  a  direct 
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Acknowledgment  that  he  had  been  fo,  and  now  h 
angry  with  himfelf  for  it,  being  confcious  it  had 
been  difcovered  by  Caliban  ;  and  hence  ariles  the 
Contempt  Caliban  ever  after  has  for  Trinculo^  and 
the  Regard  for  Stephana's^  Courage,  which  is  often 
in  his  Mouth,  and  which  without  this  Preparation 
would  have  been  quite  unnatural. 

Remark  XXXVL 

CaL  1  prythee,  let  me  bring  thee  where  Crabs  grotv  i. 
And  I,  with  my  long  Nails,  will  dig  thee  Pig-nuts  j 
Shew  thee  a  Jay's  Neft ;  and  inftrudt  thee  how 
To  fnare  the  nimble  Marmazet ;  PlI  bring  thee 
To  cluft'ring  Filberts ;  and  fometimes  I'll  get  thee 
fm)  Toung  S camels  from  the  Rocks.  . 

(m)  Toung  Scamels]  Mr.  Tbeok  p.  39. ».  19.  alters 
this  to  young  Shamois,  and  afligns  feveral  Reafons 
for  his  Alteration  ;  and  Mr.  JVarb.p.  47.  n,  3.  con- 
firms the  Change,  ex  Cathedra^  with  a  magifterial 
Authority  •,  "  We  fhould  read  Sbamois,  i.  e.  young 
"  Kids.'*  But  notwithftanding  the  Sentiments  of 
the  one,  and  the  peremptory  Decree  of  the  other, 
of  thefe  Gentlemen,  it  may  be  afked  why  we  fliould 
read  fo  ?  Caliban  is  no  where  in  the  Play  fam'd  for 
Swiftnefs,  but  frequently  accufed  of  Sloth,  apd 
here  pretends  to  nothing  but  what  may  be  done  at 
great  Leifure  : 

.^_._  bring  thee  zuhere  Crabs  grow  ; 

„_. —  dig  thee  Pig-nuts  ; 
Shew  thee  a  Jay's  Ne/i ;  and  injirua  thee  how 
To  fnare  the  nimble  Marma%et ;  Til  bring  thee 
To  cliiJiWing  Filberts^  and  fometimes  Fll  get  theC 
Toung  Scamels  from  the  Rocks. 
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therefore  Sbamois  cannot  be  right,  their  Celerity 
being  remarkable,  even  to  a  Standard  for  Swift- 
nefs:  But  then  either  fomething  muft  be  found, 
that  the  Name  Scamels,  and  the  particular  Situation 
here  pointed  out  will  fuit,  or  elfe  we  mull  read 
with  Mr.  "Tbeok  Seamel^  for  Sea-gully  a  Bird  that 
builds  amongft  Rocks,  from  whence  the  young 
ones  might  be  taken;  and  fuppofe  that  in  tran- 
fcribing,  or  at  the  Prefs,  the  [e]  was  chang'd  in- 
to a  [c].  But  the  Shell-Filh  called  the  Limpet, 
(whofe  Shell  is  generally  known  by  the  Name  of 
the  nippleShelljarecalledinfomeCountriesScAMSi 
they  are  found  on  the  Rocks,  and  are  by  many  rec- 
koned delicious  Food;  and  from  thefe,  Sbakefpear 
might  take  the  Liberty  to  form  a  Diminutive,  and 
make  his  Word  Scamels. 


Remark  XXXVII. 
Act  III.     Sc.  L 

Enter  Ferdinand  hearing  a  Log, 

Ferd,  Thee  be  fome  Sports  are  painful,  but  their 
Labour 
Delight  in  them  fets  off  5  fome  Kinds  of  Bafenefs 
Are  nobly  undergone  ;  and  moft  poor  Matters 
Point  to  rich  Ends.     This  my  mean  Tafk  wou'd  be 
As  heavy  to  me,  as  'tis  odious  3  but 
The  Miftrefs  which  I  ferve,  quickens  what's  dead 
And  makes  my  Labours  Pleafures :  O  fhe  is 
Ten  Times  more  gentle  than  her  Father's  crabbed  ; 
And  he's  com.pos'd  of  Harfhnefs.     I  muft  move 
Some  Thoufands  of  thefe  Logs,  and  pile  them  up. 
Upon  a  fore  Injunction.     My  fweet  Miftrefs 
Weeps,  when  (he  fees  me  work,  and  fays  fuch  Bafenefs, 
H  Had 
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Had  ne'er  like  Executer  :  I  forget ; 

But  thefe  fweet  Thoughts  do  cv'n  rcfrcfh  my  Labour 

Moji  bufy  leaji  when  I  do  it. 

(n)  Moft  hufy  leaft  when  I  do  it]  This  the  Com- 
mentators  {Theob.  p.  4.1,  n.  20.  IVarb.  p.  ^S.  I.  u\t,) 
have  chang'd  to  bufy-lefs^  but  with  what  Appearance 
of  Reafon  or  Sentiment  lies  on  them  to  fliew  ;  for 
if  Ferdinand  v/as  bufy-lefs  in  his  Labour,  /.  e,  if  his 
Work  confided  in  doing  nothing,  he  flood  in  no 
ftecd  of  thofe  fweet  Thoughts  to  refrefh  him  under 
the  Preflure  ;  and  if  his  Thoughts  were  bufy-lefs, 
during  his  Labour,  they  contributed  nothing  to 
his  Refrefhment;  fo  that  let  them  make  their  Bii- 
fy-lefs  an  Adjedliveto  mhtY  Thoughts  or  Labour^  and 
to  one  of  them  it  muft  be,  or  it  is  ufelefs  in  the 
Sentence,  it  conveys  no  clearer  Idea  than  the  old 
Reading.  But  why  may  not  this  PalTage  be  re- 
folved  into  that  (8)  hard  Conftrudlion  Mr.  Warh. 
fpeaks  of,  and  be  underftood  thus  -,  But  thefe  fweet 
leafl  Thoughts  [of  Miranda  his  Miftrefs]  do  even  re- 
frejh  my  moft  bufy  Labour,  when  I  do  it.  Though 
^tis  not  impoffible  but  the  Original  was  a  double 
Superlative,  which  was  no  uncommon  Mode  of 
Expreffion  in  thofe  Days,  and  then  it  may  ftand 
thus  : 

But  thefe  fweet  Thoughts  do  ev*n  refrejb  my  Labour ^ 
Moft  bufieft  when  I  do  it. 

which  may  fignify  either,  thofe  Thoughts  being 
mofl  bufy^  when  he  is  at  Work,  or  that  they  refrefh 
\i\%  bufieft  ox  greateft  Labour  when  he  does  it. 


(S)  Fnhcc  to  fFarb,  Edit./.  16.  |  2. 

Re- 
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Remark  XXXVIII. 

Mir,  ■  (o)  Hence,  hajhful  Cunnings 

And  prompt  me  plain,  and  holy  Innocence. 
I  am  your  Wife,  if  you  will  marry  me. 
If  not,  I'll  die  your  Maid  :  to  be  your  Fellow, 
You  may  deny  me ;  but  I'll  be  your  Servant 
Whether  you  will  or  no. 

(o)  Hence^  baQiful  Cunning]  The  noble  Simplicity 
of  this  Addrefs,  is  as  beautiful  as  any  Thing  in 
Shakefpear^s  Works.  Mr.  Pmr,  in  his  Henry  and 
Emmay  feems  to  have  his  Eye  on  this  Speech  in  thefe 
Lines. 

This  potent  Beauty ^  this  triumphant  Fair^ 

This  happy  ObjeSi  of  our  different  Care^ 

Her  let  me  follow  j  her  let  me  attend, 

A  Servant :  [^he  may  f corn  the  Name  of  Friend.) 

Remark    XXXIX. 

Scene    III. 

CaL  Yea,  yea,  my  Lord,  1*11  yield  him  thee  afleep. 
Where  thou  may 'ft  knock  a  Nail  into  his  Head. 

Ar,  Thou  lieft,  thou  can' ft  not. 

CaL  What  a  pied  Ninny's  this  ?  thou  fcurvy  Patch  ! 
I  do  befeech  thy  Greatnefs  give  him  Blows, 
And  take  his  Bottle  from  him ;  when  that's  gone. 
He  fhall  drink  nought  but  Brine,  for  I'll  not  ihew  him 
Where  the  quick  Frefhes  are. 

Step.  Trinculoy  run  into  no  further  Danger,  interrupt 
the  Monfter  one  Word,  farther  !  and  by  this  Hand,  I'll 
turn  my  Mercy  out  of  Doors,  and  make  a  Stock-Fifh  of 

thee. 

H  2  Trin. 
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Trin.  Why  what  did  I  ?  I  did  nothing ;  (p)  77/  go  no 
further  off, 

(p)  ril  go  no  further  off^  Caliban  Is  propofing 
the  Plot  to  murder  Profpero,  to  Stephano  and  Tri7i- 
culo^  who  are  both  drunk  ;  ArieU  fuppofed  invifi- 
ble,  interrupts  him,  which  Interruption  he  imputes 
to  Trinculo\  whereupon  iS'/^^i?^;^^?  quarrels  with^r//^- 
culo^  and  threatens  to  beat  him,  on  which  Trinculo 
infiils  he  has  done  nothing,  and  refiifes  to  go  far- 
ther from  tliem :  But  Mr.  Theob.  p.  46.  and  Mr. 
JVarb.  p.  54.  (probably  following  Mr,  Pope)  have 
expung'd  the  Negative,  and  thereby  defaced  the 
ftrong  Features  of  Nature,  here  mark'd  by  the  Poet, 
who  all  through  the  Charadler  draws  ^ri;/rz//(7  a  con- 
fcious  Covrard,  and  continually  endeavouring  to 
hide  his  Fear,  by  Pretences  to  Bravery,  though  in 
vain  -,  for  even  Caliban  has  found  him  out,  and  in 
this  Scene  tells  him  fo  more  than  once ; 

/'//  notferve  him^  he  is  not  valiant. 
I  vjoii'd  my  valiant  Mojier  wou^d  dejiroy  thee, 
If  thy  Greatnefs  will 


Revenge  it  on  him^  for  I  know  thou  dar*ft. 
But  this  Thing  dares  not  "—  ■  ■  ■ 

Beat  him  enough^  after  a  little  Time, 
V\\  beat  him  too. 

The  Humour  of  the  Scene  Is  greatly  heightened 
by  Ariel's  being  fuppofed  inaudible,  as  well  as  in- 
vifible  to  Trinculo ^whoCe  Curiofity  to  hear  Caliban's 
Plot,  occafions  the  Refufal  to  go  any  farther  from 
him  and  Stephano,  till  the  latter,  by  an  adual  Beat- 
ing obliges  him  to  fnift  his  Ground:  And  there  is 
little  Room  to  doubt  but  this  Speech  was  originally 
fpoke  as  above  pointed,  or   elfe  Stephano,  to   his 

firll 


(6i  ) 

firfl:  Threats,  added  fome  Sign  or  Motion  for  Trin- 
culo^  to  remove  to  fome  farther  Diftance,  to  either 
of  which  his  affeded  Refolution  not  to  flir,  was  a 
proper  and  pertinent  Anfwer.  Whoever  has  read 
this  Poet  attentively,  will  find  many  Examples  of 
this  abrupt  Manner  of  Addrefs,  as  to  Ferdinand  a.nd 
Miranda  afterwards  in  this  Play. 

Tn-.  Mir,  We  wifii  you  Peace. 
Prof,  Come  with  a  Thought ;  /  tba7tk  you  :  Ariel^ 
come. 

Where  he  calls  firfl  on  Ariel^  and  then  abruptly 
breaks  that  Call,  to  thank  them  for  their  kind 
WiHies,  and  then  again  calls  his  Spirit. 

Remark  XL. 

S   C    E    N    E      IV. 

Seb,  ' Now  I  will  believe 

That  there  are  Unicorns ;  That  in  Arabia 

There  is  one  Tree,  the  Phoenix  Throne  s  one  Phoenix 

At  this  Hour  reigning  there. 

Ant.  I'll  believe  both  ; 
And  what  does  elfe  want  Credit,  come  to  me. 
And  ril  be  fworn  'tis  true  :  (q)  Travellers  ne'er  did  lie, 
Tho'  Fools  at  home  condemn  them. 

(q)  Travellers  ne^er  did  lie]  This  Pafi!age  Is  a  fin6 
Compliment  to  Sir  Walter.  Raleigh^  who  publifhed 
his  Travels  towards  the  latter  End  of  Queen  Eliza- 
beth's Reign,  and  in  them  fupported  the  Credit  of 
Maundeville  in  feveral  Inftances,  wherein  before  he 
flood  charged  with  Falfliood,  of  which  Shake/pear 
finely  takes  Notice  in  thcfe  Lines  : 


JVhen  zve  were  Boys^ 


TFho'd  believe  that  there  were  Mountaineers, 
Dew-Iapt  like  Bulls,  whofe  Throats  bad  hanging  at  'em 

Wallets 
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Wallets  of  Flefh  ?  or  that  there  were  fuch  Men, 
Whofe  Heads  ftood  in  their  Breads  ?  zuhicb  noWy  we 

find 
Each  putter  out  (r)  oi  five  for  one^  will  bring  us 
Good  Warrant  of, 

Thefe  PafTages  alfo  negatively  fix  the  Date  of 
this  Play,  that  it  was  not  wrote  before  1596  or  97  •, 
for  though  Sir  Martin  Frobijher^  Sir  Francis  Brake^ 
Sir  Walter  Raleigh^  and  Captain  JDavis^  had  made 
feveral  Voyages  between  1576  and  1586,  yet  Sir 
Walter  did  not  publifh  his  Travels,  till  after  his  firft 
Voyage  toGuiana^  which  was  not  made  till  1595  > 
and  there  is  great  Reafon  to  believe  it  was  not  wrote 
tin  long  after  that,  viz,  till  1612,  or  13,  or  at 
earliefl:,  not  till  16 10,  as  has  been  obferved  in  the 
Introduction  ;  and  this  will  appear  more  probable, 
if  it  is  confidered  that  Ben.  Joh?ifon^  in  the  Introduc- 
tion to  his  (9)  Bartholomew  Fair^  after  having  had 
a  Fling  at  Shake fpearh  ^itus  Andronicus^  as  an  old 
Play,  (it  making  its  Appearance,  according  to  him, 
about  1589  ;  Shakefpear  then  being  not  more  than 
Twenty-five  Years  old)  fpeaks  of  his  Winter* s  Tale^ 
and  this  Play,  as  recent  Performances.  Ben.  in 
that  Piece,  fatirizes  feveral  other  of  Shakefpear*s 
Plays,  as  the  Merry  Wives  of  Windfior^  Much  ado 
about  Nothings  hovels  Labour  loft^  and  the  Midfum- 
mer  Nighfs  Bream, 

(r)  Each  putter  out  o^  five  for  one]  Mr.  ^eob.  p, 
50.  n.  22.  and  Mr.  Warb.p,  58.  n,  5.  have  alter'dthis 
Line  to 

Each  putter  out  on  five  for  one. 

Which  may   be  admitted,  as  it  does  no  Injury  to 
the  Senfe  or  Satire  of  the  Poet,  v/ho  undoubtedly 

(gj  Bartholomrw  Fair  was  firft  pla^-'d  in  16 14. 

alluded 
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alluded  to  the  Method  of  Infurance,  common  In 
his  T ime^  as  Mr.  Tbeob.  {ubi  fupra)  has  fhewn  clear- 
ly from  a  fimilar  Paflage  in  Ben,  Johnfon^s  Eveiy 
Man  out  of  bis  Humour. 

Remark    XLL 

S  C  E  N  E  V. 

Ar»  You  are  three  Men  of  Sin,  whom  Deftiny 
That  hath  to  Inftrument  this  lower  World, 
And  what  is  in't  :  The  never-furfeited  Sea, 
(s)  Hath  caus'd  to  belch  up  you  j 

(s)  Hath  caused  to  helch  up  you]  Mr.  Theoh,p.  51 J 
».  23.  has  rightly  ftruck  out  you  here,  it  being  evi- 
dently  an  Error  of  the  Prefs ;  and  is  therein  follow- 
ed by  the  later  Editions,  though  without  making 
him  any  Acknowledgment ;  but  it  is  fubmitted, 
whether  their  Pointing  (that  of  the  Fol.  1632,  being 
evidently  wrong)  may  not  be  amended  ?  The  mo- 
dern ones  point  this  PafTage  thus : 

You  are  three  Men  of  Sin  whom  Deftiny 
(That  hath  to  Inftrument  this  lower  World, 
And  what  is  in't)  the  never  fur feited  Sea 
Hath  caused  to  belch  up  ;  n 

by  which  they  feem  to  confine  the  Operation  of 
Deftiny  to  fublunary  Things  only,  when  it  is  pof- 
fible,  and  even  more  than  probable,  the  Poet  did 
not  intend  to  limit  her  Sphere  of  A6lion,  but  to 
fhew  what  Inftruments^  or  Means  fhe  aded  by  •,  his 
Senfe  being  clearly,  Tou  are  thret  Men  of  Sm^  [for 
Jinful  Men]  whom  Deftiny^  that  hath  this  lower  Worlds 
and  what  is  inU  to  [for]  InftrUment^  hath  caufed  the  ne- 
vtr  furfeited  Sea  to  belch  up  ;  which  Senfe,  perhaps, 
y/ill  appear  ftronger,  if  the  Paflage  is  thus  pointed: 

Tou 
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Tou  are  three  Men  of  Sin^  whom  Dejilny^ 
That  hath  to  Injirument,  this  lower  World 
And  what  is  tn't^  the  never-furfeited  Sea 
Hath  cans' d  to  belch  up  ; ■. 

This  whole  Speech  of  Ariel's  is  beautifully  ima- 
gined, to  kt  the  Senfe  of  their  Guilt  in  fuch  a 
glaring  Light,  as  to  awaken  their  Remorfe ;  (which 
all  their  Sufferings  had  not  been  able  to  do)  and 
to  point  out  the  only  Means  of  Relief, 

mmmm  Hcarts  SorroWy 
And  a  clear  Life  enfulng, «  ■■ - 

Thefe  moral  Strokes,  which  abound  in  Shakefpear^ 
prove  him  a  good  Man,  as  well  as  a  great  Poet. 


Remark  XLII. 

Con.  All  three  of  them  are  defperate ;  their  great 
Guilt, 
ft)  Like  Poifon,  given  to  work  a  long  Time  after ^ 
Now  gin's  to  bite  the  Spirits. 

(t)  hike  Poifon^  given  to  work  a  long  Time  after] 
This  beautiful  and  apt  Simile,  contains  in  it  a  Piece 
of  Marine  Tradition  ;  the  Seamen  being  ftrongly 
perfuaded  that  the  Africans^  efpecially  on  the  Gtiiney 
Coafi^  can  temper  Poifon  fo,  as  to  operate  at  any 
precife  Time,  and  in  any  limited  Degree,  and  that 
during  the  Interval  between  taking  and  operating, 
the  Patient  fliall  feel  no  Manner  of  EfFe(51:  from  the 
Dofe. 


R 
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Remark    XLIIL 

Act    IV.    Sc.  i. 

Prof,  If  I  have  too  aufterely  punifh'd  you, 
Vour  Compenfation,  makes  Amends  -,  for  I 
Have  given  you  here,  (u)  a  Third  oi  my  own  Life^ 
Or  that  for  which  I  live. 

(u)  Have  given  you  here  a  Third  of  my  own  Life.'} 
Mr.  Tbeokp.  53.  n.  24.  changes  this  to  a  Thread  -,  sind 
Mr.  IFarb.  p.  61,  adopts,  and  n.  a.  acknowledges 
whence  he  had  it;  (a  Condefcenlion  not  common 
with  this  Gentleman.)  But  the  old  Reading  may 
be  left  in  Repofe  :  A  Thirds  being  fo me  certain 
proportional  Part  of  what  was  dear  and  valuable  to 
him,  and  which  he  could  fhare  with  another;  but 
queiy,  if  Frofpero  parted  with  the  Thready  i.  e.  the 
JVhole  of  his  Life,  Life  itfelf,  whether  he  could 
with  any  Propriety  be  faid  ftill  to  live,  as  in  the  next 
Line  he  is  made  to  do  ?  And  the  Inliances  produced 
by  Mr.  Theoh, 

And  let  not  Bardolfe's  vital  Thread  he  cut.  Hen.  v. 

///j  Thread  of  Life  had  not  fo  foon  decay*  d.  ift  Pt.  HEN.vi. 

Argo  their  Thread  of  Life  isfpun,         2d  Pt.  Hen.  vi. 

■  Jhore  his  old  Thread  in  Twain,  Ot  H  e  L  . 

Inflead  of  fupporting  his  Alteration  of  this  Paflage, 
prove  that  Shakefpear  conflantly  ufed  Thread  of 
Life^  in  the  ftridl  poetick  Senfe,  for  Life,  not  for 
any  Part  or  Portion  of  it,  for  that  by.,  and  not  that 
/<?r,  which  (as  it  is  here  expreiTed)  any  one  liv'd  ; 
and  though  he  found  that  Profpsro\\d.d  no  Wife  liv- 
ing •,  nor  any  other  Child  buc  MirarJa-,  and  that 

I  Dim* 
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Dimidium  Animde  mea  cannot  be  conflrued  into  three 
Halves  ;  yet,  if  he  had  recolledled  the  Occqfion  of 
this  Speech  ;  and  to  whom  the  Speech  was  fpoken  ; 
and  hoi^  many  interefled  in  the  Speech  were  prefent, 
at  the  fpeaking  ♦,  he  might  have  thought  perhaps, 
the  introducing  fuch  a  Son-in-Law  into  Profpero*% 
Family,  who  fettled  a  Remainder  Expedant  of  a 
Crown  upon  his  Daughter  ;  and  delivering  him  from 
Wretchednefs  and  Banifliment,  reflored  him  to 
Power,  and  princely  Grandeur  *,  might  tempt  the 
Old  Gentleman  to  imagine  his  Satisfa6lion  was  in- 
crcafed  one  full  Third  :  And  in  the  Height  of  that 
Imagination,  he  might  be  induc'd,  by  a  poetic  Li- 
cence, to  exprcfs  himfelf  ^o^  as  to  be  clearly  un- 
derftood,  by  an  ordinary  Reader,  to  have  fuch  an 
Efleem  for  the  Perfon,  to  whom  he  was  then  giv- 
ing an  only  Daughter  he  doated  on,  as  to  reckon 
him  abfolutely  as  one  of  his  own  Family,  and  an 
cilentiai  third  Part  of  his  future  Happinefs,  though, 
fuch  an  Expreffion  tranfgrelTed  againit  the  fevers 
Canons  of  literal  Criticifm.  And  it  is  fomething 
ftrange,  Mr.  fVarb,  fhould  fo  haftily  adopt  this  Al- 
teration, as  he  has  prov'd  in  his  Dedication,  to  his 
Edit,  he  has  no  private  Reafons  of  his  own,  why  a 
Son-in~Law  fliould  not  be  fo  regarded. 

Remark  XLIV. 

Prof  Then  as  my  (lo)  Gift^  and  thine  own  Acqui- 
fition. 
Worthily  purchased,  take  my  Daughter. 
If  thou  doft  break  her  Virgin  Knot,  before 
All  fanclimonious  Ceremonies  m^y 

(lo)  The  Folio  Edition  1632  reads  Guejl  here  for  G//?,  which 
js  properly  reftored  by  the  more  modern  Editions  j  and  thefe,  and 
thefe  only,  were  the  Emendations  necelikrv. 

With 
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With  full,  and  holy  Rite  be  minifter'd, 
(w)  No  fweet  Afperfions  fhall  the  Heav'ns  let  fall 
To  make  this  Contra(5l  grow  :  But  barren  Hate^ 
Sour-ey'd  Difdain^  and  Difcord^  fhall  bcftrew 
The  Union  of  your  Bed,  with  Weeds  fo  loathly. 
That  you  fhall  hate  it  both  :  Therefore  take  heed. 
As  Hymen's  Lamps  fhall  light  you. 

Fer.  As  I  hope. 
For  quiet  Days,  fair  Ifllie,  and  long  Life, 
With  fuch  Love  as  'tis  now  j  the  murkiefi:  Den, 
The  mofl  opportune  Place,  the  flrong'fl  Suggeflion 
Our  worfer  Genius  can,  fhall  never  melt 
Mine  Honour  into  Luft,  to  take  away 
The  Edge  of  that  Day's  Celebration, 
When  I  fliall  think,  or  Phcebus'  Steeds  are  founder'd. 
Or  Night  kept  chain'd  below. 

Pro.  Fairly  fpoke  : 
Sit  then  and  talk  with  her  :  She  is  thine  own,  ^c. 

(w)  No  fzj:;eet  Afperfions^  &c.]  Though  the  beau- 
tiful Sentiments,  and  fine  Lmagery,  in  thefe 
Speeches,  are  a  fufiicient  Excuie  for  tranfcribing 
them,  yet  the  chief  Motive  was,  becaufe  on  this 
PafTage  is  founded  the  Conjedlure,  that  the  follow- 
ing Mafque  was  intended,  by  the  Poet,  as  a  Com- 
pliment to  the  young  Earl  of  Effex^  on  his  Con- 
tract of  Marriage  with  the  Lady  Frances  Howard, 
and  may  fix  the  Date  of  this  Play  to  the  Year  1614  ; 
when  the  fad  Train  of  Mifchiefs  fo  artfully,  and 
finely  enumerated  here,  fell  to  that  Nobleman's 
Lot :  And  fhews  the  fkilful  Addrefs  of  the  Author, 
to  clear  James  L  (who,  'tis  well  knov/n,  was  by 
much  too  bufy  in  the  Divorce  which  tollowed)  from 
Udium  ;  by  infinuating  'twas  fomething  done  by 
t\\t  Earl  himfelf,  to  which  the  Evil  brought  on  him 
was  owing.  And  this  Conjecture  feems  to  be 
flrengthened  by  the  following  Speeches  in  the  next 
Sceiie. 

I  2  Pro. 
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Pro.  Look  thou  he  true  ;  do  not  give  Dalliance 
Too  much  the  Rein  ;  the  Jirongeji  Oaths  are  Strain 
To  th'  Fire  i'th'  Blood :  Be  more  abjiemiousy 
Or  elfe^  good  Night  your  Voiu* 

Fer.  /  warrant  you^  Sir  : 
The  white,  cold  Virgin  Snow  upon  my  Hearty 
Abates  the  Ardour  of  my  Liver, 

A  Situation,  the  Earl  admitted  he  found  himfelf 
in  with  Refpedh  to  his  Countefs;  (though  not  fo  to 
other  Women)  and  that  fuppofed  to  be  the  Effed 
of  Formati^  magical  Medicines. 

Remark  XLV, 

Scene    IIL 

A    Mas  q^u  e.     Enter  Iris. 
Ir.  Ceres ^  moft  bounteous  Lady,  ( 1 1 )  thy  rich  Leas 
Of  Wheat,  Rye,  Barley,  Oats,  and  Peafe; 

Thy  turfy  Mountains,  where  live  nibbling  Sheep, 
And  flat  Meads  thatch'd  with  (x)  Sltover^  them  to  keep  5 
Thy  Banks,  with  {y)pioned^  2Lnd  twilled  Brims y 
Which  fpungy  Jpril^  at  thy  Heft,  betrims 
To  make  cqld  Nymphs  chafte  Crowns  5   and  thy  (z) 

Broom-Groves, 
Whofe  Shadow  the  difmifled  Batchelor  loves. 
Being  Love-lorn  ;  thy  (a)  Pole-clipt  Vineyard, 
And  thy  Sea-marge  fteril,  and  rocky-hard. 
Where   thou  thy  felf  doft    Air  j   the  Queen   o'th* 

Sky, 
Whofe  wat'ry  Arch,  and  MefTenger  am  I, 
Bids  thee  leave  thefe  ;  and  with  her  fovereign  Grace, 
Here  on  this  Grafs-plot,  in  this  very  Place, 
To  come  and  fport  5 

{11^  The  Edit.  16^.2,  reads  the  rich  Leas. 
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^x)  ■—  wiib  Stover  them  to  keep]  S lever  is  a 
Contradion  of  Eftover^  an  old  Law  Word,  fignify- 
ing  an  Allowance  for  Maintenance  in  Food,  and 
Nourifhment,  or  for  Repairs. 

(y)  Thy  pioned  and  twilled  Brims]  Mr.  Theoh,  p, 
^^.  changes  twilled  to  tulip' d^  and  Mr.  Warb.  p.  6^. 
follows  him,  but  neither  of  them  take  any  Notice 
of  the  Alteration.  Tis  true,  here  is  evidently  an 
Error,  but  as  true,  only  an  Error  of  the  Prefs  ; 
which  is  eafily  redified  by  throwing  out  the  \w\ 
and  reading  tilled ;  but  thefe  Gentlemen  fubftituted 
tulip" d  from  mifunderflanding  the  Word  pioned  be- 
fore it,  which  they,  as  is  clear  by  their  Alteration, 
underftood  of  the  Pceony^  or  Piony^  a  Flower;  when 
the  Poet  meant  only  to  fhew  the  Fertility  of  the 
Banks  of  Rivers,  and  the  Caufe  of  that  Fertility, 
there  being  pioned^  i.  e.  trench'd  or  dug  •,  and  tilled 
or  manured  ;  in  Oppofition  to  the  Barrennefs  of  the 
Sea-Shore,  which  he  a  little  after  calls  Sea-marge^ 
fteril,  and  rocky-hard. 

The  Orthography  will  juflify  this  Reading  ;  for 
however  ignorant  the  T^heatrical  or  Poetical  Editors 
might  be,  it  is  not  to  be  fuppofed  the  very  learned 
Mr.  Warh.  could  be  at  a  Lofs  how  to  form  an  En- 
glijh  Participle  from  Pceonia^  or  that,  if  the  Flower 
had  been  intended  by  the  Poet,  there  muft  have 
been  a  [^y]  with  an  Apoflrophe,  thus, 

—  Thy  piony'd  and  tulip'd  Brims,  ^c, 

which  as  there  is  not,  'tis  plain,  thefe  Flowers  were 
not  in  the  Author's  Mind,  though  he  fpeaks  of 
thole 

To  make  cold  Nytnphs  chajle  Crovjns  ; 
produced   by  fpungy  April,  at  the  Command  of 
Cmj'i  to  trim  the  River  Banks  ;  which  any  Reader 

may 
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may  fee  means  tlie  fpontaneous  Produftions  of  the 
Spring,  in  a  good  Soil,  well  cultivated.  And  wher- 
ever he  has  deck'd  his  Perfonages  with  Flowers,  he 
has  preferred  the  wild  Glories  of  the  Field,  to  the 
more  cultured  Beauties  of  the  Garden,  as  may  be 
feen,  in  y^s  you  like  it^  Lear^  and  Hamlet, 

(z)  and  thy  broom  Groves,']  The  Oxford  Edit,  hav- 
ing altered  this  to  brown  Groves ,  Mr.  Warb,  p.  63. 
n,  a.  adopts  it,  and  for  once  pays  his  Tribute  of 
Acknowledgment  to  that  Editor;  but  the  Reading 
of  the  old  Editions  ought  to  ftand,  on  the  Autho- 
rity of  all  the  Copies,  and  as  conveying  the  fimp- 
Jer  Image. 

(a)  thy  pole-clipt  Vineyard]  This  Mr.  Warb.  p. 
€3.  «.  6.  alters  to  pale-clipt,  which  (however  juil 
his  Animadverfions,  on  Mr.  Gildon^s  Expofition 
may  be)  cannot  be  right:  For  though  the  learned 
Gentleman  may  have  no  Conception  of  any  other 
Vineyards  than  thofe  he  has  feen  in  his  own  native 
Climate,  where  Paling  is  frequently  made  ufe  of. 
Shake/pear  had  a  more  extenfive  Idea,  and  a  clearer 
Knowledge  ;  and  it  may  be  affirm'd,  never  thought 
of  fencing  them  with  PaleSy  a  Kind  of  Inclofure 
not  ufed,  fcarcely  known,  in  the  Countries  famous 
for  Vineyards :  And  the  old  Reading  is  righted ; 
the  Poles,  (and  not  the  Vines,  or  Vineyard)  being 
dipt  or  twin'd  round,  and  here  ufed,  to  Ihew  the 
Author  meant  a  Vineyard,  properly  fo  called,  and 
not  efpalier,  or  Wall-Vines. 

It  may  be  faid,  that  pofTibly  Mr.  fVarb.  had  his 
Eye  on  the  .Defcription  of  Achilles^  Shield  in  the 
1 8th.  Iliad,  which  if  admitted,  will  only  prove 
that  Shakefpear  underflood  the  Original  better,  than 
his  Editor.     The  PafTage  alluded  to  is  this, 
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/«  ^5  ^//Vw  pofuit  uvis  valde  oneratam  vlneaniy 
Pulchraniy  Auream^  nigri  autem  per  earn  racemi  erant 
Stabat  vero  palis  suffulta  per  totum  Argenteis, 
Circum  a  cceruteam  foflam.     Circa  etiam  fepem  duxit 
Exjianno,  ■ 

J  loaded  Vineyard grac* d  the  ample  rounds 

(\^)  To  filver  Poles,  the  fruitful  Vines  were  bound. 

Wrought  fair  in  Gold,  the  black,  ripe  Clujlers  Jhone  : 

A  Ditch  coerulean  round  the  Area  run  j 

Fenced  with  a  Hedge  of  Tin*  < 

By  which  any  one  may  fee  Homer  made  no  Ufe  of 
Pales,  but  inclofed  his  Vineyard,  with  a  Hedge  and 
Ditch :  Kamax  and  Palus  are  interpreted  a  Pole,  or 
Prop  for  a  Vine,  and  Suffulta,  [underpropt  or  fup- 
ported]  in  the  Latin  Verfion,  fufficiently  proves 
what  were  intended  by  Palis  Argenteis, 

Remark    XLVL 

Juno    fmgs. 

Honour,  Riches,  marriage  Blefling, 
Long  Continuance,  and  Increafing, 
Hourly  Joys  be  ftill  upon  you ; 
(b)  funo  fings  her  BleiBngs  on  you  : 
Earth's  Increafe,  and  foyfon- Plenty, 
Barns  and  Garners  never  empty  ; 

(12)  The  2d  and  3d  Lines  are  here  tranfpofed. 

5  Vines, 
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Vines,  with  cluft'ring  Bunches  growing. 
Plants,  with  goodly  Burthen  bowing  j 
Spring  come  to  you,  at  the  far  theft, 
In  the  very  End  of  Harveft  : 
Scarcity  and  Want  fhall  fhun  you, 
Ceres  Bleffing  fo  is  on  you. 

(b)  Juijo  fings  her  BleJJings  on  you,  ]  This  Song, 
which  all  the  former  Editions  give  entirely  to  Juno^ 
Mr.  ^heoh.  p,  56.  n.  25.  has  divided,  giving  her  but 
the  four  firft  Lines,  and  the  remaining  eight  to 
Ceres ;  his  Reafons  for  which,  any  one  may  fee  in 
the  Place  above-cited:  And  this  Divifion  Mr. 
Warh.  p.  6^.  embraces,  though,  (according  to  his 
general  Cuftom)  without  any  Acknowledgment. 
And  admitting  this  Divifion  to  be  right,  and  the 
Poets  original  Intention,  the  Author  might  have 
his  Reafons,  as  well  as  the  Player  Editors,  for  giv- 
ing the  whole  to  Juno  in  the  Performance,  viz.  the 
having  but  one  Voice  that  could  execute  it ;  and 
that  this  was  the  Cafe,  feems  to  be  confirmed  by  the 
joint  Confent  of  all  the  elder  Editions :  It  being 
well  known,  or  at  lead  admitted,  that  they  all  had 
near  the  fame  Authority,  /".  e.  the  Reprefentation, 
or  the  Stage  Copies.  For  though  in  fome  of  the 
Titles  of  the  old  ^arto^Sy  they  are  faid  to  be  cor- 
redled,  and  enlarged  to  almoft  as  much  again,  the 
Materials  were  probably  furniflied  from  no  other 
Storehoufe ;  the  Author  not  appearing  to  have 
given  himfelf  much  Trouble,  about  the  Figure  his 
Offspring  made  on  the  outfide  of  the  Theatre. 

Therefore  'tis  moft  reafonable  to  fuppofe  this 
whole  Sonnet  was  fung  by  one  Voice,  and  that  in 
the  Charadler  of  Junoy  and  on  that  Account  all 
placed  to  that  Charadler  in  the  feveral  printed  Co- 
pies ;  the  firft  Editors  being  obliged,  for  want  of 
better  Guides,  to  govern  themfelves  by  what  they 

faw 
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faw  and  heard,  whether  they  ftole  from  the  Stage 
by  Memory,  or  otherwife,  or  even  printed  from 
thG  Stage  Copies,  with  the  Confent  of  the  Proprie- 
tors, as  the  AClors  then  called  themfelves,  after 
Reprefentation.  Nor  is  there  fo  great  a  Devia- 
tion from  Charadler,  in  Juno\  finging  the  Whole, 
as  Mr.  lloeoh.  feems  to  infiniiate  ;  for  notwithftand- 
ing  the  diftindl  Offices  affign'd  to  the  two  Goddeffes 
in  poetick  Story,  yet  Jimo^  as  Goddefs,  and  Sym- 
bol of  the  Air,  might  very  properly,  and  poetical- 
ly pronounce  the  BlefTings  which  Ceres^  befriended 
by  her,  fhould  produce  -,  and  Mr.  Theoh.  might  as 
reafonably  infifl  Bacchus^  Vertumnus^  Flora  and  Po- 
mona ought  to  be  introduced  on  the  Scene,  to  fpeak 
their  particular  Shares  of  the  Benedidlion  ;  or  fhew 
why  Juno^  might  not  interfere  in  Ceres* s  Part,  as 
Jhe  docs  in  the  Gifts  which,  according  to  the  Poets, 
regularly  belong  to  thofe  other  Deities. 


Remark  XL VII. 

Ferd,  This  is  a  moft  majeftic  Vifion,  and 
(c)  Harmonious  charmingly  :  May  I  be  bold 
To  think  thefe  Spirits  ? 

(c)  Harmonious  charmingly]  Mr.  Warh.  p,  65.  n.  7. 
calls  this  Nonfenfe,  and  by  way  of  cure  fubftitutes 

Harmonious^  charming  Lays : 

which  is  a  faultier  Piece  of  Grammar,  than  any 
in  Shakefpear ;  as  the  Author  of  the  Supplement  to 
JVarb.  Edition,  has  Ihewn,  Canon  ^,p.  38.  and 
that  ingenious  Gentleman,  undoubtedly,  (if  he  had 
pleafed)  could  have  cleared  and  fupported  the  old 

K  Reading, 
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heading,  notwithdanding^  the  pofitive  Charge  of 
Nonfenfe,  brought  againfl  thi3  Paflage  by  Mr. 
Warb.  who  himfe If  allows,  (as  has  been  remarked) 
(13)  Shakefpear^  was  very  hard  in  his  Conflrudion  ; 
and  if  lb,  why  might  it  not  be  fuppofed,  that  the 
Adverb,  in  this  Place,  is  only  plac'd  after^  inftead 
of  before  the  Adjedive,  and  wants  but  %q  be  re- 
ftor'd  to  its  proper  Place  ? 

This  is  a  moft  majeftic  Vifion,  and 
Charmingly  harmonious  :  ■ 

Will  there  appear  either  Incongruity,  or  falfe  Gram.- 
mar  in  fuch  an  Alteration  ?  But  if  Shakefpearh 
Manner  be  attended  to  duly,  it  does  not  want  even 
this ;  as  the  old  Reading  may  be  made  natural,  ea- 
fy,  and  very  expreffiye,  by  barely  ne\y  pointing  the 
Paffage  thus. 

This  Is  a  moft  majejiic  Vifion^  and 
Harmonious :  charmingly  ! 

A  Mode  of  Expreffion,  when  the  Mind  is  ftrongly 
agitated  with  Pleafure,  as  common,  as  natural,  and 
fhews  Ferdinand  was  not  content  with  merely  faying 
it  "Hzs  harmonious^  without  fliewing  in  what  Degree 
{viz.  charmingly)  fo. 


Remark    XLVIII. 

Pro.  Spirits  which  by  mine  Art, 
I  have  from  (d)  all  their  Confines  call'd,  to  cna£l- 
My  prefent  Fancies. 

(13)  Remark  XXXVII.  P.  58. 

(d)/ 
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(d)  I  have  from  M  their  Confines  calP d']  Mr.  Theok 
p.  ^j.  n.  26.  fays,  "  This  all  is  obtruded  upon  us  ly 
"  the  nice  Ears  of  our  modern  Editors."  And  Mr. 
Warb.  p.  66.  as  contemptuoufly  as  he  has,  on  feve- 
ral  Occafions,  treated  the  Judgment  of  his  quondam 
Friend,  and  Fellow  Critic,  implicitly  fubfcribes 
here  to  his  AfTertion,  by  expunging  the  Word  out 
of  his  own  Edition  •,  and  perhaps  both  thofe  great 
Men  look  on  the  Edition  of  1632  (where  that 
Word  ftands)  as  a  very  modern  one,  it  not  being 
quite  an  hundred  Years  old,  when  their  joint  La- 
bours on  this  Play  were  publiflied  by  Mr.  Theob. 
all  whofe  Authorities,  brought  to  prove  Shakefpear 
conftantly  laid  the  Accent  on  the  lail  Syllable  of 
confine^  might  have  been  omitted,  except  the  laR, 

*«  Shipping  fnyf elf  from  the  Sigaan  Shore  ^ 

'<  Whence  unto  thefe  Confines  my  Courfe  I  bore, 

Paris  to  Helen, 

All  the  reft,  reading  equally  fmooth,  wherever  tht 
Accent  is  laid  \  and  one 

*  O  moji  potential  Love  !  VoWy  iond^  nor  Space^ 

*  In  thee,  hath  neither  Stingy  Knot^  nor  Confine. 

rather  requiring  the  Accent  to  be  laid  on  the  firft. 


Remark  XLIX. 

Scene     IV. 

Pro,  You  look,  my  Son,  in  a  mov'd  Sort, 
As  if  you  were  difraay'd  :  Be  chearful,  Sir  5 

K  2  Our 
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Our  Revels  now  are  ended :  T'hefc  our  A£lors', 
As  I  foretold  you,  were  all  Spirits,  and 
•    Are  melted  into  Air,  into  thin  Air  -, 

(e)  And  like  the  bafeiefs  Fabric  of  their  Vlfioriy 
The  cloud-capt  Towers,   the  gorgeous  Palaces, 
The  folemn  Temples,  the  great  Globe  itfelf. 
Yea  all  which  it  inherit,  fhall  diflblve ; 
And  like  this  infubftantial  Pageant  faded. 
Leave  not  a  Rack  behind. 

(e)  And  like  the  hafelefs  Fahrick  of  their  Vifion.] 
Mr.  Wark  p.  6y.  n.  8.  has  much  to  fay  about  this 
PafTage  ;  condemning  Sbakefpear^  (unlefs  his  Alte- 
ration fhall  pafs  for  Shake/pear's  Words)  for  '•^wretch- 
^'  ed  Tautology^  and  ankward  Exprejfion ;"  and  all 
to  make  Way  for  his  imaginary  pompous  Reading, 

And  like  the  bafeiefs  Fabric  of  th*  Air  Visions  : 

But  does  this  mend  the  Matter,  admitting  it  to 
want  Amendment  ?  Will  the  "  Veftige  of  anem- 
"  bodied  Cloud,  broken,  and  diflipated  by  the 
**  Wind,"  prove  any  foil der  Bafis,  than  the  thin 
Air  of  which  Spirit^  are  faid  to  be  framed  ?  Or  can 
c  Vifion  be  faid  to  be  any  other  than  Airy  ?  The 
Term  being  ftriclly  confined  to  that  which  has  no 
Solidity,  no  Subftance,  but  merely  a  Creature  of 
the  Brain,  and  the  Effedb  of  fupernatural  Power. 

The  '*  aukward  ExprefTion"  (as  this  Gentleman 
is  pleafed  to  call  it)  their  Vifion^  is  furely  ufed  here 
with  great  Propriety  •,  the  Spirits  who  performed 
and  contrived  it,  (for  any  Thing  that  appears  to 
the  contrary)  having  the  bed  Title  to  have  it  call'd 
theirs.  The  Tautologyj  alfo,  Cmentioned  with  fuch 

Indig  - 
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^Indignation)   will  mek  into  Air,  into  thin  Air,  if 
the  bpeech  is  divided  into  its  proper  Parts  j 

the  bafelefs  Fabric  of  their  Vifton, 

referring    to  Air,  .which   the    Poet  had  jufl  before 
faid  they  were  compofed  of,  and  returned  to  j  ajid 


this  infubftantial  Pageant  faded. 


to  the  Scene  they  had  juft  reprefented,  which  was 
now  totally  vanifhed  •,  both  finely  inculcating,  that 
all  the  Pov/er,  Wealth,  Strength,  and  Beauty,  wc 
know,  morally  confidered,  is  but  a  Dream,  a  Vifion, 
and  like  one  fhall  diflblve,  and  melt  away  -,  leaving 
not  fo  much  as  a  Rack,  or  fmalleft  Part  behind, 
to  teftify  their  having  ever  exifted  :  As  the  Psal- 
mist, with  equal  Beauty,  and  greater  Strength  ex- 
prefTes  it. 

Thou  haji  deftroy'd  Cities,  their  Memorial  is  perlfh'd 
with  them,     Pf.  ix.  v.  6. 

His  Place  cD'ud  no  where  he  found.    Pf.  xxxvii.  v.  37. 

For  the  IVlnd  pajjeth  over  it^  and  it  is  gone,  and  the 
Place  thereof  jh all  know  it  no  more.     Pf.  ciii.  v.  i6. 

And  that  the  true  Meaning  of  a  i?^r^  in  this  Place, 
is,  a  Fragment,  a  broken  Remnant,  the  learned 
Gentleman  himfelf  admits  by  calling  it,  "  theYe(~ 
"  tige  of  an  embodied  Cloud,  broken,  mid  dii'- 
"  fipated  i?y  the  Wind!^  Though  what  he  means 
by  an  "  eynhodyd  Cloudy^  or  how  the  "  Vefiige " 
[Footftep,  or  Trace]  of  ''  a  Diffipation  "  is  to  be 
difcern'd,  is  left  to  himfelf  to  explain,  when  he 
thinks  proper. 

R£^ 
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Remark  L, 

Pro»  (f )  The  Trumpery  in  my  Houfe,  go  bring^it 
hither, 
For  Stale  to  catch  thefe  Thieves. 

(f)  ^he  Trumpery  in  my  Houfe.']  Mr.  IVarh.  p.  70. 
It,  2.  fays,  ''  If  it  fliould  be  afked  what  NecefTity 
*^  for  this  Apparatus  ?  I  anfwer,  that  it  was  the  fu- 
*'  perftitious  Fancy  of  the  People,  in  our  Author's 
*'  Time,  that  Witches,  Conjurers,  tfr.  had  no 
*'  Power  over  thofe  againft  whom  they  would  em- 
*'  ploy  their  Charms,  till  they  had  got  them  at  this 
*'  Advantage,  committing  fome  Sin  or  other,  as 
"  here  of  Theft/*  Herein,  forgetting  on  one 
Hand,  all  his  own  excellent  Reafoning  (p.  6g,n.  lO 
on  the  Sin  of  Ingratitude,  and  on  the  other,  that 
long  before,  in,  and  after  Shakefpear'^s  Time,  the 
Power  of  Witchcraft,  was  faid  to  be  frequently, 
nay,  moft  commonly  exercifed  on  Babes  and  Brutes^ 
neither  of  which  were  extremely  liable  to  be  had  at 
this  Advantage,  of  "  committing  fome  Sin  or  other ^^ 
as  being  for  the  mofl  Part  incapable  of  doing  any 
Adt  Animo  Peccandi.  But  above  all  forgetting 
that  without  fome  "  Apparatus^  "  there  would  have 
been  no  manifeft  Reafon,  why  the  AfTaflins  Ihould 
not  immediately,  on  their  Appearance,  enter  the 
Cave,  and  perpetrate  their  Villany  ;  which,  if  they 
had,  the  Stage  muft  have  flood  {till  during  that 
Time,  and  which  this  Trumpery^  alone,  totally  pre- 
vents, as  it  diverts  them  from  their  main  Defign, 
and  yet  keeps  the  Scene  bufy,  and  fhews  Shake- 
fpear  perfectly  underftood  the  Jeu  du  neatre. 

Re- 
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Remark  LI. 

A  C   T    V,      S  C  E  N  E     II. 

Pro,  >  fay,  my  Spirit, 

How  fares  the  King  and*s  Followers  ? 

Jr.  ConfinM 
Jn  the  fame  Fafhion  as  you  gave  in  Charge ; 
Juft  as  you  left  them,  all  your  Prifoners,  Sir, 
In  the  Lime-Grove  which  Weather  fends  your  Cell. 
They  cannot  budge,    till  your  Releafe.     The  King, 
His  Brother,  and  yours,  abide  all  three  diftra£led  j 
And  the  Remainder,  mourning  over  them^ 
Brim-full  of  Sorrow^  and  Difmay  :  But  chiefly. 
Him  that  you  term'd  the  good  old  Lord  Gonzalo, 
His  Tears  run  down  his  Beardy  like  Jointer-drops 
From  Eaves  of  Reeds :  Your  Charm  fo  ftrongly  works 

'em. 
That  if  you  now  beheld  them,  your  AfFedions 
Wou'd  become  tender. 

Pro,  Doft  thou  think  fo.  Spirit  ? 

j^r.  Mine  wou'd.  Sir,  were  I  human. 

Pro.  And  mine  fhall. 
Haft  thou,  which  art  but  Air,  a  Touch,  a  Feeling, 
Of  their  Afre£lions,  and  fhall  not  my  felf, 
One  of  their  Kind,    (g)  that  relifh  all  as  fharply, 
Paflion  as  they,  be  kindlier  mov'd  than  thou  art  ? 

(g)  naf  relifh  all  as  fharply^  &c.  ]  Mr.  Pope 
chang'd  Paffion  here,  to  paffiond^  which  Mr.  neoh, 
(p.  64.  //.  28.)  explodes,  infilling  "  all  the  Authen- 
tic Copies  read 

'       ■"■  Paffion  as  they^ 

which 
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which  is  very  true :  But  they,  and  he  after  them, 
and  Mr.  V/arb.  {p.  74.}  after  him,  ufe  it  here  as  a 
Verb,  on  one  fingle  Authority  of  xho.  Poet; 

«  Dianhly  Jhe  pafTions,  frantickly  Jhe  doateth.^ 

Venus  and  Adonis. 

Which,  however  ferviceable  it  might  prove  towards 
clearing  up,  and  fupporting  any  fufpeded,  or  du- 
bious Pafiage,  is  no  Way  neceitary,  or  ufeful  here, 
wh^re  the  Pointing  alone  wants  to  be  refilled  thus : 

— that  relifli  all  as  fharply 


Paffion  as  they, 


the  Poet  clearly  meaning  to  make  Profpero  fay,  he 
reliflfd  all  PajTion^  as  JJoarply^  as  Alonzo  a?td  the  reft ; 
or,  (if  it  Hiould  be  thought  better)  he  relijh'd  Paf- 
fion  all  [full]  as  jharply  as  they^  and  no  more:  The 
prefent  Pointing  and  Comments  thereon,  making 
Shakefpear  full  as  guilty,  (if  not  guiltier)  of  Tauto- 
logy, as  in  hafekfs  Fabric^  and  inftibftantial  Pageant^ 
^'vvhich  Mr.  JVarb.  as  has  been  lliewn,  is  highly  dif- 
j^jfced  with)  {14)  to  relifh,  or  feel  Paffion,  and  to 
palTion,   being  nearly  fynonymous. 


Remark  LII. 

Scene     II. 

Prs.  (h)  Ye  Elves  of  Hills,  Brooks,  ftanding  Lakes, 
and  Groves ; 
And  ye  that  on  the  Sands  wlih  printlcfs  Foot, 
Do  chafe  the  ebbing  Neptune,  aiid  do  fly  him, 

(14]  Remark  XLIX.  p.  77. 

When 
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When  he  comes  back  ;  you  demy  Puppets,  that 
By  Moon-fhine,  do  the  green,  four  Ringlets  make^" 
Whereof  the  Ewe  not  bites  ;  and  you,  whofe  Paftime 
Is  to  make  Midnight  Mufbrooms,  that  rejoice 
To  hear  the  folemn  Curfew :    By  whofe  Aid, 
(Weak  Mafters  tho'  ye  be)  I  have  bedimm'd 
The  Noon-tide  Sun  j  callM  forth  the  mutinous  Winds  5 
And  'twixt  the  green  Sea,   and  the  azur*d  Vault, 
Set  roaring  War :   To  the  dread  ratling  Thunder 
Have  I  given  Fire  ;  and  rifted  Jove's  ftout  Oak, 
With  his  own  Bolt :  The  flrong-bas'd  Promontory 
Have  I  made  fhake ;  and  by  the  Spurs  pluck'd  up 
The  Pine,  and  Cedar  :  (i)  Graves  at  my  Command, 
Have  wak'd  their  Sleepers  ;  op'd,  and  let  them  forth. 
By  my  fo  potent  Art.  ■ 

(h)  Shakefpear^  in  this  beautiful  Incantation,  has 
fliewn  beyond  Con  tradition,  he  was  perfedly  ac» 
quainted  with  the  Sentiments  of  the  Ancients,  on 
the  Subjed  of  Enchantments.  Ovid's,  Metamor- 
phofes,  Bookwii,  from  v,  197,  to  v.  206.  were  his 
Foundation ;  bue  he  has  varied  the  Plan  with  a 
mafterly  Judgment,  having  omitted  Circumilances^ 
which,  though  then  fuppofed  to 'be  pradifed,  and 
therefore  ornamental  to  the  Roman  Poet^  would 
have  made  no  Figure  (being  diiufed)  in  t'at  BritiJJj 
Bard ;  and  by  the  happy  Fire  of  his  own  Imagina- 
tion, greatly  improv'd  thofe  he  thought  fit  to  take 
Notice  of ;  as  any  Judge  may  perceive,  by  compar- 
ing the  following  Verfes  from  Ovid^  with  the  above 
Lines  of  Shakefpear. 

Auraque^  i^  ventiy  ?nontefque^  a?nnefque^  lacufque^ 
Diique  omnes  nemorum^  dilque  omnes  noBis  adejle  : 
^.orum  ope^  cum  voIut\  ripis  mirantibus  amnes 
In  fintes  redire  fuos :  CQncuJfaqueftflo^ 

L  Stant'i& 
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Stantia  concutlo  cantufreta  \  nubila  pello^ 
Nubilaque  induco  ;  ventos  abigoque  vocoque  : 
************* 

Et  ftlvas  moveo  5  Jubeoq-,  tremifcere  montes  ; 

Et  MUGIRE  folum,    MANESQUE  exire  SEPULCHRISr 

(i)  — -«—  *■  Graves  at  my  Command^ 

TIave  wak'd  their  Sleepers ;  op'd  and  let  them  forth] 
Mr.  Warh,  p.  75.  n.  5.  tranlpofes  and  alters  thefe 
Words  thus; 


Graves  at  my  Command^ 


Have  openM  and  let  forth  their  Sleepers,  wak'd 
By  my  Jo  ^otmt  Art» 

which  he  infifts  is  the  right  Reading,  and  fays  the 
old  Text  is  guilty  of  an  "  ahfurd  Tranfpqfition^ "  and 
is  very  fevere  on  Mr.  neoh,  who,  p,  65.  ;;.  29.  tho* 
he  thinks  the  Expreflion  is  odd,  endeavours  to 
juftify  it,  from  two  Authorities  nearly  analo- 
gous. 

The  firft  from  Virgil,  who  makes  Anchifes  fay  to 
Mneas^  fpeaking  of  Romulus^ 

En  hujus^  nate^  aufpiciis  ilia  inclyta  Roma, 

Itnperium  terris,  animos  equabit  Olympo^ 

(15)  Septemque  una  fibi  muro  circumdabit  arces* 

Loy  Son  /  hetjeath  ih'  Influence  of  his  Reign, 
Rome   the  renowned,  fhall  ftretch  her  wide  Domainy 
To  the  Earth's  Bounds  ;  her  Valour  to  the  Skies  : 
And  bid  round  f even  Hills  her  Walls  arife, 

(15)  Mr.  Theob.  only  gives  this  Line,  not  confidering   that 
EQUABIT,  as  well  as  circumdabit  is  governed  of  Roma. 

Where 
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Where  Rome  is    made  to  do  more  than  Profpero 
pretends  his  Magic  can. 

The  fecond,  from  the  Bonduca  of  Beaumont 
and  Fletcher^  who  fay.    Fame 

Wakens  the  ruInM  Monuments,  and  there 
Where  nothing  hut  eternal  Death,  and  Sleep  //, 
Informs  again  the  dead  Bones. 

The  firfl:  of  thefe  Authorities  Mr.  Warh.  over- 
looks, and  endeavours,  by  finking  the  laft  Line 
and  Half,  to  turn  the  fecond  againft  him,  and  give 
it  quite  a  foreign  Meaning :  And  fays,  "  Graves 
"  waking  their  Sleepers,  mufl  needs  be  under- 
"  flood  literally.  For  Profpero  would  infmuate, 
"  that  dead  Men  are  cMually  raifed  to  Life^  by  his 
"  Art."  Ofy!  Mr.  PFarb.  ^^\  to  forget  all  your 
other  Reading,  as  well  as  your  Bible,  Sir !  To 
raife  the  Gbofts^  the  Shades  of  the  Dead, 


qua  rentm  fimulachra  vocamus^ 


has  from  the  Witch  of  Endor  downwards,  been 
fuppofed  to  be  within  the  Compafs  of  the  Pro- 
feflbrs  of  Magic,  but  for  them  "  to  raife  the 
"  Dead  actually  to  Life^^  is  a  Power,  poor  Shake* 
fpear^  nor  any  other  Author  but  yourfelf,  dear 
Sir,  ever  intrufled  them  with. 

And  fure,  had  Mr.  Warb.  confider'd  his  own 
Obfervation  on  this  Pailage  being  borrow'd  from 
Ovid^  a  little  more  maturely  -,  and  regarded  mu- 
GiRE  SOLUM,  as  wcll  as  Manefque  ex  ire  SepukhriSy 
he  would  poiTibly,  have  fpar'd  the  Sneer  upon  his 
Brother  Critic,  and  have  let  the  Text  of  his  Au- 
thor flept  undiflurb'd  :  That  Groaning  of  the 
Grpund,  being  a  fufficient  Caufe  for  Shakefpear  to 

L  2  make 
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make  the  Graves  wake  their  Sleepers  therewith,  at 
Prosper o's  Command^  before  they  op'dhyhis  fo 
potent  Art  to  let  them  forth  -,  and  'tis  more  than  pro- 
bable he  chofe  fo  to  do,  rather  than  like  Mr.  Wark 
make  them  walk  in  their  Sleep. 

And  indeed  it  requires  fome  Skill  in  literal  Cri- 
ticifm^  to  know  which  this  Gentleman  wou'd  have 
wak'd,  the  Graves^  or  their  Sleepers  \  fince  his 
Words  require  no  great  Pains  to  be  read,  and 
underftood  in  the  following  Manner: 

. Graves  at  my  Command 

Have  wak'd ;  open'd,  and  let  forth  their  Sleepers, 
By  my  io  potent  Art. 

Which  will  fliew  (tho*  it  may  not  convince^  him 
that  ahfurd  Tranfpofttions^  may  be  charg'd  to  any 
Editor's  Account  ;  as  nothing  is  eafier,  than  to  in- 
fill with  a  very  dogmatic  Air,  that  the  laft  Read- 
ing of  his  Words,  is  the  righted,  and  what  he 
undoubtedly  wrote. 


Remark    LIII. 


But  this  rough  Magic 


I  here  abjure  :  And  when  I  have  required 
Some  heavenly  Mufic,  (which  even  now  I  doj 

To  work  mine  End  upon  their  Senfes  ;  (k)  that. 
This  airy  Charm  is  for  :  I'll  break  my  Staff, 
(1)  Bury  it  certam  Fathoms  in  the  Earth  ; 
And  deeper  than  did  ever  Plummet  found, 
ril  drown  my  Book, 


(k) 
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(k)'  ■        ^  That 

This  airy  Charm  is    for  •,  ■■- -  ]  This  PafTage 

Mr.  ti^arb.  />.  ']6,  n,  6.  has  altcr'd  to. 

This  airy  Charm  has  frail'ds— — 

and  fays  a  great  deal  in  fupport  of  his  Alteration : 
But  poflibly,  if  this  airy  Charm  (which  this  Editor 
infifts,  can  only  refer  to  the  Thunder  and  Light- 
ning, introduc'd  in  the  former  Part  of  the  Play) 
fliould  be  clearly  underftood,  to  refer  to  the  Invo- 
cation of  Elves^  with  which  Profpero  begins  this 
Speech  ;  and  that  the  Intent  of  that  Invocation, 
was  to  require  and  procure,  fome  heavenly  Mufic, 
to  break  the  Charms  of  his  rough  Magic^  which 
had  caus'd  the  Tempeft  and  Shipwreck  ;  and 
by  fucceeding  Terrors,  drove  them  into  that 
State  of  melancholy  Diftradion,  Ariel^  but  three 
Speeches  before,  told  Profpero^  (tho'  Mr.  JVarb. 
forgot  it)  they  were  in ;  and  that,  by  that  Mufic, 
he  was  to  work  his  End  upon^  by  reftoring  them  to 
their  Senfes  ;  for  he  fays, 

' They  being  Penitent^ 

Which  was  all  he  propofed  by  his  rougher  Charms  -, 

The  fole  Drift  of  my  Purpofe  doth  extend 
Not  a  Frown  farther  :  Go,  releafe  thefn^  Ariel, 
My  Charms  Fit  hreak^  their  Senfes  Fit  rejiore^ 
And  they  jhall  be  themfehes. 

And  that  immediately  on  Ariel's  fetting  about 
the  Execution  of  this  pleafing  CommifTion,  Prof 
fcrp  invokes  all  his  Spirits  %  tells  what  thtj  have 

done. 
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done,  great  and  terrible,  but  that  he  will  ne- 
ver life  them  in  that  Way  any  more  ;  and  then 
informs  them  why  he  ufes  the  prefent  airy  Charm^ 
to  require  heavenly  Mufic^  and  for  what  Purpofe  he 
requires  it  ♦,  this  Gentleman  may  fend  his  auxih- 
ary  Participle  frail*d,  a  grazing,  and  admit  the 
old  Reading  to  he  genuine,  without  any  Prejudice 
to  Shakefpear's  good  Senfe,  or  Poetry. 

(1) ///  break  my  Staff, 

Bury  it  certain  Fathoms  in  the  Earths,}  This 
Paffage  alfo,  has  incurr'd  the  Difpleafure  of  Mr. 
Warh.  who  (p-JJ-  n.  7.^  fays  it  renders  theThought 
*'  flat  and  ridiculous^ \  becaufe  certain,  in  its 
*'  prefent  Signification  is  predicated  of  a  precife 
'^  determinate  Number."  But  fure,  he  did  not  re- 
member thefe  PafTages : 

Certain  Ladies  or  Countejfes, 

Hen.  vlii.  Act  iv.  So.  2, 

fome  certain  of  the  mhhjl  Romans. 

JuL.CiEs.  Act  i.  Sc.  6, 

— —  /  did  fend  to  you, 
Fcr  certain  Sums  of  Gold^  — — 

Id.  Act  iv.  Sc.  3, 

■*— .  certain  Players 
We  o'er-wrought  on  the  Way,  — 

Ham.  Act  ii.  Sc.  9. 

In  which  Places,  'tis  probable,  his  gteat  Sagacity, 
would  be  puzzled  to  find  out  the  precife  determi- 
nate Number^   certain  is  predicated  of;  and  there- 
fore 
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fore  the  old  Reading  may  maintain  its  Poft,  not- 
withflanding  his  Alteration,    to 

Burft  a  certain  Fadom^  tec* 

on  the  Authority  of  Bale  ;  who  does  not  contradict 
Grammar  fo  much,  as  to  put  the  Partitive  to  a 
Noun  Singular,  when  many  are  to  be  underftood. 

But  what  is  moft  furprizing  is,  that  Mr.  Warh. 
who  is  fo  fond  of  the  French^  from  whom  we  take 
the  Word,  Ihould  not  know,  or  (which  is  much 
the  fame)  not  remember,  that  with  them,  [Certain] 
in  the  Plural  is  equivalent  to,  and  expreffed  by 
[quelques  uns]  some  ;  which  (ufed  integrally)  never 
means  a  precife  determinate  Number,  unlefs  a  nu- 
meral is  join'd  with  it ;  as, 

jind  fome  TEN  Voices  cried  Godfave  i^/«^  Richard. 

Rich.  iii.  Act  iii.  Sc.  13. 

though  it  always  implies  more  than  One  ;  and  this 
his  Bible  (if  he  had  remembered  it)  would  have 
inform'd  him  ;  in  which,   he  may    find, 

1.  Tunc  refponderunt  quidam  e  Scribis  ^*  Pharifseis. 

Matt.  xii.  2S. 

2.  Supervenerint  quidum  Judai.  Acts  xiv.  ig. 

3.  Fero  qmd^ni  ex  circulatorihus  Judxls,         id,  xix,  13. 

4.  Sed  et   quidam  ex   anarchis   quu?n   ejfent   ei  Jmici, 

ibid.  31. 

5.  Quidam  autem  ex  Epicureis,  ^   Stoicis   Phiiofophis^ 
coj^fittahantur  cum  eo  j  ^  quidam  dicshant. 

5  Jl^rs 
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Alors  quelques  uns  d'entre  les  Phllofophes  Epicuriens,  IS 
Stoiciens,  s^ addr efferent  en  paroles    :  ^  les  uns  difoient. 

Acts  xvii.  i8o 

Where  quidam^  which  the  French  trandate  quelques 
mSf  is  by  us  rendered  certain. 

1.  Then  certain   of  the  Scribes  and  Pharifees  anfwered. 

2.  And  there  came  thither  certain  Jeivs, 

3.  And  certain  vagabond  Jews. 

4.  And  certain  of  the  chief  of  A^vsl  that  were  his  Friends^ 

5.  Then  certain  of  the  Phllofophers  of  the  Epicureans, 
and  of  the  Stoics,  encountred  him,  and  (omQfaid* 

as  likewife,  that  his  Favourite  a  certain,  is  al- 
ways predicated  precifely  of  one  fingle  Thing  or 
Perfon,   and  never  ufed  indefinitely:  as, 

Quidam  Scriba  •»«-•  a  certain  Scribe.   Matt.  viii.  19. 

Ecce  quidam  prafeSius  venit  ..iii-.  behold  their  came  a  cer-= 
tain  Ruler,     id.  ix.  18. 

Adiit  eum  quidam.  — -  there  came  to  him  2l  certain  Man, 

id.  xvii.  i4„ 

Befides  many  other  Paflages,  which  if  this  Gentle- 
man could  fpare  Time  from  his  critical  Studies  to 
perufe,   would  abundantly  fatisfy  him,   as  it  ca-n'c 

be 
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be  fuppofed  he  would  deny  the  Authority  of  the 
Book. 


Remark    LIV. 

The  Charm  difToIvcs  apace. 

And  as  the  Morning  fteals  upon  the  Night, 
Melting  the  Darknefs  ;  fo  their  rifing  Senfes, 
Begin  to  chafe  the  (m)  igmrant  Fumesy  that  mantis 
Their  clearer  Reafon. 

(m)  Begin  to  chafe  /^^  ignorant  Fumes]  Mr. /F^r^. 
{p.  73.  *)  comments  on  ignorant  Fumes y  and  fays, 
ignorant  here  means  hurtful  to  Reafon,  how  far  the 
Editor  fpeaks  from  Experience  he  fays  not  •,  but 
the  Poet  meant  no  more,  than  is  convey'd  by  the 
plain  Senfe  of  the  Words ;  making  them  at  the 
Sound  of  "  a  folemn  Air  "  finely  call*d 


the  beft  Comforter 


To  an  un fettled  Fancy 

begin  to  (hake  off  that  Weight  of  Horror,  that 
ftupifying  Terror  they  had  labour'd  under,  which 
had  covered  their  Senfes  like  a  Cloud,  wrapt  up 
their  Underflandings  as  in  a  Mantle,  and  made 
their  Brains,  ufelefs,  boil  within  their  Sculls!  and, 
as  thislaft  Airy-Charm  work'd,  the  other  diflblv'd, 
till  by  Degrees  they  were  perfeftly  reftored.  And 
this  Reftoration,  he  has  beautifully  illuftrated  with 
the  above  metaphorical  Simile,  plainly  defcribing 
the  Effe^Sy  but  not  at  all  declaring  the  ^.alities  of 

M  Ig- 
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Ignorance,  leaving  that  to  be  done  by  her  more 
intimate  Acquaintance. 


Remark  LV. 

Ariel    fmgs, 

(n)  Where  the  Bee  fucks ^  there  fuck  /  i 

In  a  Cowjllp  Bell  I  lie  : 
There  I  couch  when  Owls  do  cry  ; 

On  the  Bat's  Back  I  do  fly 
(o)  After  Summer  :  Merrily^ 
iMerrily^  merrily  Jhall  I  live  now,  ' 
Under  the  Bloffom  that  hangs  on  the  Bau^ 


(n)  Where  the  Bee  fucks,  ^r.]  Here  the  Reve^ 
rend  Editor's  Ill-nature  gives  Place  to  his  Wit, 
and  having  fufiiciently  reprov'd,  he  now  laughs 
at  his  Brother  Theoh.  who,  p.  6x).  n.  31.  has  changed 
fuck  for  lurk'^  but  we  owe  his  good  Humour 
to  the  Pleafantnefs  of  the  Subjed:,  [fucking  ] 
which  calls  to  his  Mind  the  Idea  of  being 
''*  brought  up  to  good  Eating  and  Drinking," 
(p.  y^.n.  8.)  Employments  he  feems  to  hold 
in  fome  tolerable  Degree  of  Efteem,  not  to  fay 
Fondnefs,  if  any  Judgment  may  be  form'd  from 
the  frequent  Opportunities  taken  to  mention  and 
pay  fome  Marks  of  his  Regard  to  them  :  As  in 
a  Scene  or  two  before  this,  he  has  taken  great 
Care  to  point  out  Stephano^s  and  Trinculo\  La- 
mentations for  the  Lofs  of  their  Bottle,  as  a  par- 
ticular Beauty  ;  and  a  few  Scenes  after  this,  has 
given  us  a  long  Note,  to  prove  he  holds  Sack  to  be 
the  only  real  Elixir. 

I  {o)  After 
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(o)  After  Summer  merrily^  As  Mr.  Warh,  in  this 
f.  79.  n.  9.  and  the  lail  cited  PafTage,  fupportsthe 
old  Reading,  (Mr.  Theoh.  here,  p.  66,  n.  ^2.  alter- 
ing Summer  to  Sunfet)  we  agree  in  Opinion  :  But 
the  above  Pointing  is  fubmitted  to  the  Publick, 
inflead  of  that  which  has  hitherto  obtained  in  all 
fhe  Editions,  viz. 

On  the  Bat's  Back  I  do  fly. 
After  Summer  merrily. 

Except  the  more  modern  ones  place  a  Comma  after 
Summer.  This  Pointing,  if  received,  may  pof- 
fibly  put  an  End  to  the  Difpute  betwixt  Sum- 
mer and  Sun-fet. 


Remark    LVL 

Alon.  If  thou  be'ft  Profpero^ 
Give  us  Particulars  of  thy  Prefervation  ; 
How  thou  haft  met  us  here,  who  three  Hours  fincc 
Were  wreck'd  upon  this  Shore  ?  where  I  have  loft, 
(How  fharp  the  Point  of  this  Remembrance  is  1) 
My  dear  Son  Ferdinand, 

Prof.  I  am  Woe  for  it,  Sir. 

Alon.  Irreparable  is  the  Lofs,  and  Patience 
Says,   it  is  paft  her  Cure. 

Prof  I  rather  think. 
You  have  not  fought  her  Help,  of  whofe  foft  Grace, 
For  the  like  Lofs,  I  have  her  fovereign  Aid, 
And  reft  my  felf  content. 

Jlon.  You  the  like  Lofs  ! 

Prof  As  great  to  me,  as  late  ;  and  fuppor tabic 
To  make  the  dear  Lofs,  have  I  Means  much  weaker 
M  2  Than 
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Than  you  may  call  to  comfort  you  :  For  I      - 
Have  loft  my  Daughter. 

Alon,  A  Daughter?  (p) 
O  Heav'ns  !  that  they  were  living  both  in  Naples^ 
The  King  and  Queen  there  ;  that  they  vi^ere,  I  wifli. 
My  felf  mudded  in  that  oozey  ^^A 
Where  my  Son  lies. 

(p)  A  Daughter?  ]  This  beautiful  Preparative  to 
the  principal  Difcovery,  and  artful  Manner  of 
obtaining  Alonfo\  Confent  to  the  Marriage  of 
his  Son  with  Miranda^  is  an  Incident  as  happily 
managed  as  any  in  the  whole  Play  •,  and  Ibews 
Shakefpearh  Knowledge  of  the  Stage,  to  be  c- 
qual  to,  and  governed  by,  that  he  had  of  Na- 
ture. 


Remark  LVII. 

Miranda  and  Ferdinand  dif covered  playing  at  Chefs, 

Mir,  Sweet  Lor4,  you  play  mc  falfe. 

Ferd,  No,    my  dear  Love, 
I  wou'd  not  for  the  World. 

Mir,  (q)  Yes,  for  a  Score  of  Kingdoms^  you  {hou*d 
wrangle^ 
And  I  wou'd  call  it  fair  Play. 

(q)  Yes,  for  a  Score  of  Kingdoms^  &c.]  Mr. 
Warb.  p.  S2,  n.  i.  very  gravely  gives  an  Explana- 
tion of  this  Paflage,  faying,  it  means  "  if  the 
"  Stthje5i  or  Bet  were  Kingdoms :  Score  here  not 
"  fignifying  the  Number  Twenty  but   Account." 

But 


But  if  this  great  Man  had  made  any  Account  of 
Shakefpear'^s  Senfe,  he  might  have  feen  evidently, 
the  Poet  here  meant  neither  more  nor  lefs  than  the 
Number  Twenty  ♦,  putting  that  fmall  Portion  of 
the  World  in  Oppofition  to  the  Whole,  which 
Ferdinand  had  juft  mentiond ;  and  probably  had 
in  Mind  thofe  early  Times,  when  there  was  a 
much  larger  Number  of  Kingdoms,  or  Govern- 
ments in  Italy  it  MU  than  are  here  mentioned. 
And  if  this  accurate  Critic  had  exerted  his  ufual 
Sharpnefs,  he  would  pofTibly  have  found  we  fliou'd 
read  wrong  me  for  wrangle  •,  (i6)  "  to  preferve  the 
*'  Sentiment :"  Fraud,  the  Caufe  being  mention'd, 
when  flie  faid  he  play'd  her  falfe^  and  not  wrang- 
ling the  Effed:,  tho'  'tis  not  unufual  with  Shake- 
fpear  to  fubllitute  the  one  for  the  other. 


Remark  LVIII. 

Alon,  Is  not  this  Stephano  my  drunken  Butler  ? 
Seb,  He  is  drunk  now ;  where  had  he  Wine  ? 
jilon.  And  Trinculo  is  reeling  ripe  :  (r)  Where  fhou^i- 

Find  this  grand  Liquor  that  has  gilded  them  ? 

How  cam'ft  thou  in  this  Pickle  ? 

Trin,  I  have  been  in  fuch  a  Pickle^  fmce  I  faw  you 
laft,  I  fear  me  will  never  out  of  my  Bones :  I  fhall  not 
fear  Fly-blowing. 

Seb.  Why  how  now,  Stephano? 

Ste.  (s)  O  touch  me  not :  I  am  not  Stephano^  but  a 
Cramp. 

(i6)  A  Reafon  frequently  afiigned  by  Meffrs.  Thcob.  and 
Warb.  in  fupport  of  their  Alterations,  Tranfpofitions,  aad  In- 
terpolations. 

(r)- 
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(r)  ^ where  JJooy!d  they 

Find  this  grand  Liquor  that  has  gilded  themf] 
That  Shakefpear  here  alluded  to  the  cant  Name 
of  the  Chemifts,  for  their  pretended  univerfally 
Reftorative,  and  generative  Liquor,  Elixir,  then 
fo  much  in  Vogue,  is  undoubted  ;  but  for  all  that, 
and  Mr.  Warb.  "  to  be  fure,  Shakefpear  wrote  --— 
"  grand'LixiR.'^p.  86,  n.  4.  the  old  Reading  may 
maintain  its  Poft  againfc  all  his  Authorities ;  ne'er 
a  one  of  which  prove  any  Thing  more,  than  that 
other  Poets  adopted  the  Term,  and  ufed  it,  and 
its  pretended  EfFe6ls  metaphorically  :  But  indeed, 
are  a  Sort  of  Proof  this  Gentleman  is  no  Enemy 
to  Sack  ;  tho'  he  does  not  inform  us,  whether  he 
knows  the  Sack  fo  often  mentioned  by  the  Poets 
of  thofe  Times,  was  chiefly,  if  not  only.  Sherry. 

(s)  O  touch  me  not^  I  ar/i  not  Stephano,  hut  a 
Cramp.}  Mr.  IVarb.  (p.  '^y.  71.  5.)  tells  us  his  Sup- 
pofition,  that  an  Italian  Quibble  lurk'd  under  thefe 
Words,  which  he  apprehends  in  the  Original  were, 
lo  non  fono  Stephano  mat  Staffilato ;  and  Staffilato^ 
he  fays,  fignifies  a  Man  well  lafli'd,  or  fiead  ;  but 
if  he  had  recolleded  Trinculo's  Anfwer,  (and  they 
were  both  pretty  much  in  the  fame  Condition)  he 
wou'd  have  found  the  Pain  complain'd  of,  went 
farther  than  Skin-deep-,  for  he  fears  'twill  never  out 
of  his  Bones  ;  and  a  Man  might  very  ferioujly  fear 
being  handled  in  fuch  a  Condition,  as  plain  as 
Mr.  H^arb,  finds  a  Joke  was  intended  :  But,  as  Ham- 
let fays, 

•-—  Lit  the  gaird  Jade  winch ^  our  Withers  are  unwrung^ 
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